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A CURIOUS REQUEST 


“Among recent news items was one to the 
effect that the Independent Society of Art- 
ists had applied to Dr. Robinson for the 
use of tg Metropolitan Museum for their 
anuaf exhibition. Dr, Robinson said that it 


ann . ; 
would be quite impossible to entertain the 
proposition, but assured the delegation of 


his sympathy with the objects of the society. 
it is rather amazing that no storm has fol- 
lowed, neither from those who would con- 
sider any such proposition on the part ot 
the Independents as a piece of unmixed 
impudence, nor from those who believe that 
ther are no standards and that the old mas- 
ters should be shelved in order to hang the 
ndents, 
In wach as we dislike to say anything un- 
pleasant to our Independent friends, there 
are standards in art. The approval of cen- 
turies does set a stamp of permanent value 
upon certain works. Never has any age 
been more eclectic in adopting standards in 
art than our own. * * * That the Met- 
ropolitan should take down any work upon 
which the centuries have placed the stamp 
of approval to hang in its place paintings 
by unknown modernists seems to us quite 
bsurd. 
But there are rooms at the Metropolitan 
devoted to art of our own time; art which 
has only passed the judgment of our con- 
temporaries. That the men of any epoch 
are fallible in the value they place on con- 
temporary art has been abundantly proved 
again and again. The great artists starved 
and a host of minor painters had all the 
orders they could fill. So that it is no 
heresy to suggest that any works painted 
during the last fifty years might, with ad- 
vantage, be taken down in order to house 
the Independent Show. For certain it 1s 
that among the Independents there are 
painters who in the years to come will be 
acclaimed as the great ones of our time. 
And equally certain is it that many of the 
artists who have had official honors show- 
ered upon them will lose their exalted posi- 
tions. Doubtless when Dr. Robinson ex- 
pressed his sympathy with the objects of 
the Independents he had some such thought 
in mind.—N, Y. “Sun.” 
FRENCH ART IN LONDON 
“London, says Mr. Downes in the Boston 
Transcript,’ is soon to be provided with a 


museum of modern foreign art, in which 
the: French school will hold the largest 
place. The plan has been long contem- 


plate. Mr. MacColl, who organized the 
Tate Gallery, and who is now the curator 
of the Wallace collection, had opened the 


debate with the trustees of the National 
Gallery in 1915. He had emphasized the 
desirability of establishing in London a 


museum devoted toymodern foreign art, and 
especially to French art. 

“But it was war-time, and the plan, 
though duly taken under consideration by 
the trustees, had but a slight chance of 
being brought to a head, until Mr. MacColl, 
alittle later, found that Mr. Joseph Duveen, 
the art dealer, proposed, in case the project 
was found to be too expensive, to offer the 
necessary funds for its execution. In short, 
this generous offer has now been accepted, 
and the plans are all drawn up. They call 
for the construction of an annex to the 
Tate Gallery, and the first nucleus of the 
new collection will be composed of the 
magnificent groups of works of art that 
Sir Hugh Lane and Mr. Salting bequeathed 
tothe English nation, reinforced by the few 
modern French paintings in the National 
zallery, 

“The collection that Sir Hugh Lane be- 
queathed to the National Gallery of Lon- 
fon is composed of 39 pictures, almost all 
tench. It embraces a remarkable repre- 
sentation of the French school of the XIX 
century. There are fine works by Ingres, 
uvis de Chavannes, Corot, Daubigny, Diaz, 
Courbet, Fantin-Latour, Bonvin, Manet, 
Renoir, Pissarro, Monet, Berthe Morizot, 
Boudin and Degas. 


CHICAGO SCULPTOR’S WORK 

Gilbert P Riswold, the Swedish-Ameri- 
‘an sculptor of Chicago, has completed his 
Model of Anna Fitziu, in her “riding cos- 
lume” as Lady Godiva, in “Isabeau.” The 
Statue is to be a life size bronze and will 
Ma feature of the exhibition he intends 
hold in N. Y. 

Mr. Riswold is a South Dakota product 
ad has gained all his education in art in 
itago, but has been extremely successful 
s.recent competitions. The Illinois State 
rf Commission awarded him a cash prize of 
q 000 for his statue of Stephen A. Douglas. 
fre has also been awarded first prize in 
ePetition for a $200,000 monument to be 
reted this summer by the people of the 
*mon Church at Salt Lake City. 





BUYER OF MANSFIELD COLL’N 


Contrary to the general belief in art cir- 


Fifth Ave. print shop for half a million dol- 
lars to an unknown collector, was purchased 
by Mr. Harris Widdemare of Naugatuck, 
Conn. The -rice Mr. Widdemare paid for 
the famous collection of 420 etchings made 
from 370 plates and 162 lithograph impres- 
sions of 158 subjects is believed to have 
been between $300,000 and $350,000. 


ARTS FEDERATION CONVENTION 


The tenth annual Convention of the 
American Federation of Arts will be held 





clusive. The Convention’s sessions will be 
held in the Lecture Hall of the Metropoli- 
tan Museum, and the opening reception on 
the evening of May 14 will be given in the 
Morgan Memorial Hall of the Museum. 


cles, it now transpires that Mr. Howard| Ledger” says: ' 
Mansfield’s collection of Whistler etchings | pictures at auction at Christie’s, Feb. 21 
and lithographs, recently sold by a local | last, were as follows: 


this year in New York, May 15-17 next, in- | 


GOOD PICTURE PRICES IN LONDON 
A special cable to the Phila. ‘Public 
Some big prices paid for 


Turner’s “Palace of 
| Linlithgow,” an oil, 36 by 46 in., $38,800; 
|Turner’s “Bonneville, Savoy, with Mont 
| Blanc,” $18,900; Reynold’s “Portrait of 
|Himself as a Doctor of Laws,” $29,400; 
| Gainsborough’s “Coast Scene,” $33,600. 

| A little farm scene by Paul Potter, dated 
1647, brought $12,850, and Sir J. Watson 
|Gordon’s “Portrait of Sir Walter Scott,” 
| painted in 1830, brought $22,000. 








ARCHITECTS TO DINE CRITIC 


On Thursday eve. next the Architectw 
| League of N. Y. will give a dinner to Sey- 
| mour de Ricci of the French High Commis- 
sion now in the U. S., in the Fine Arts Build- 
jing. The subject for discussion is “Art in the 
‘French Homes of the XVIII Century.” 





eat 











A RECENTLY DISCOVERED INNESS 
(Medfield Period) 
In Exhibition of “Thirty American Artists”at Macbeth Gallery. 





OLD AUCTION HOUSE TO MOVE 
The removal of the Silo galleries to 40 
E. 45 St., at the southwest corner of Vander- 
bilt. Ave., will take place about March 15. 
This year marks the fortieth anniversary ot 
Mr. Silo’s entering the art auction business 
in N. Y. City, his first gallery having been in 
the old Evening Post Building at 55 Liberty 
St. It was opened in 1879. From there he 
moved to the old Post Office Building at 
Liberty and Nassau Sts. His next estab- 
lishment was at 55 Cedar St. In 1888 he 
moved to 43 Liberty St., where he remained 
for ten years, opening in 1898 the gallery 
at 366 Fifth Ave., a two-story brick building, 
the upper floor of which was occupied by 
Samuel P. Avery, the art dealer and his 
successor, the late Theodore Noe. With 
the uptown movement in business Mr. Silo 
moved to his present address corner ot 
45 St. eleven years ago. 





Robert Vonnoh painted at Lyme, Conn., 





until late December, when he returned to 
N. Y. with a number of fine landscapes. 
He has taken a studio at 154 E. 23 St. for 
the remainder of the winter 


ARRESTED FOR ART THEFT 


A search of more than three years for 
men who stole a $30,000 collection of an- 
tique jewelry from the Art Institute ot 
Chicago led to the arrest in Boston on 
Monday of Joseph P. Newburger of that 
city, at the recruiting offices of the Shipping 
Board, where he had applied for enrolment. 
Newburger denied any knowledge of the 
theft. He said he had recently been dis- 
charged from the army. 

The collection was known as the Ida E. 
S. Noyes Memorial. It was taken from the 
Chicago institution in December, 1915, 





MORE CONCERTS IN MUSEUM 


At the Metropolitan Museum a second 
series of four orchestral concerts will be 
given on Saturday eves., Mar. 8, 15, 22 and 
29, beginning at 8 o’clock. The first two 
are the gift of John D. Rockefeller, Jr., the 


will conduct, as usual, and the orchestra 
will consist of 52 members of leading 
symphony orchestras of this city. The con- 





certs will be free. 








SOUTH’TON MUSEUM BEQUEST 

Through the will of a Mrs. Rook, the Par- 
rish Art Gallery and Museum at Southamp- 
ton, L. I., founded, built and endowed by 
Mr. Samuel Parrish, aided by his brother 
Mr. James Parrish, the most unique and ar- 
tistic of the smaller museums of the country, 
will receive some $75,000. This is a most 
timely and appropriate bequest, and is good 
testimony to Mrs. Rook’s appreciation of 
Mr. Parrish’s fine and rare endeavor to give 
art taste and education to the citizens of 
one of the oldest towns in ths country as 
well as a noted summer resort. 


CANADIAN WAR MEMORIALS 

The War Memorials office in London not 
only invited Canada to send her painters 
overseas to interpret, from the Canadian 
viewpoint, what was being done by Ca- 
nadians there, but also suggested that a pic- 
torial record be made by Canadian artists 
at home of the aspects of the great conflict. 
thus making the story complete, as it other- 
wise could not be. Sir Edmund Walker was 
authorized to disburse money to this end, 
and the result was the placing in most. com- 
petent hands of various phases of Canada’s 
war activities. 

To Arthur Lismer was intrusted the work 
of depicting the stirring port of Halifax, 
and the facts pertaining to mine sweeping, 
patrolling, convoying, etc.; to Miss Mabel 
May to record the work of men and women 
in munition factories; to Manly MacDonald 
woman’s work on the land, and to Herbert 
Palmer to show something of the work of 
volunteer food-producers, such as the farm 
of the “Arts and Letters” Club at York 
Mills. The aviation training fields were as- 
signed to Frank H. Johnston; shipbuilding, 
airplane building, and other branches of war 
industry to R. J. Gagen, Lawren Harris, 
and Miss Dorothy Stevens. Matters pertain- 
ing to the Expeditionary Force to Siberia 
were placed in the hands of C. W. Jeffreys. 
In sculpture Miss Frances Loring and 
Miss Florence Wyle are to model types of 
women munitions workers. 





FLAMENG TO SELL HIS ART 


_M. Francois Flameng intends to part with 
his small but very choice collection this 
spring. His hotel in the Rue Ampére is full 
of beautiful things, and is indeed a museum 
of carefully chosen mediaeval and Renais- 
sance sculptures and exquisite specimens of 
French furniture, besides drawings and 
paintings. M. Flameng’s sale announce- 
ment comes as a surprise. It will be re- 


;membered that this artist’s signature is on 


some of the most attractive wall-paintings 
in the Opera-Comique, and also in the 
graver Sorbonne, where he shows the his- 
tory of the Paris University through the 
centuries. This sudden outbreak of art 
sales amounts to a malady, and even M. 
Denys Cochin, deputy and Academician, has 
fallen a victim to it. He, too, intends to sell 
the score or so of fine canvases which have 
been his joy and also his pride hitherto. 

As a barometer of prices it must be re- 
corded that a picture of the Sevres Bridge 
by Lebourg, who in the early ’80s visited 
America, was recently sold for $810 having 
been valued at $500, while two others by 
the same artist went for $620 and $580 res- 
pectively. One of Walter Gay’s charming 
interiors was also sold for $306, really a 
bargain price. 





SCHOFIELD TO PAINT AGAIN 


_ Captain W. Elmer Schofield, R. F. A., 
is soon to return to America, having been 
demobilized from the British army early in 
February. In July, 1915, he enlisted in the 
British army in London, and, to quote his 
own words, “I have been in all the big ruc- 
tions on the 3rd Army front; first the March 
advance of the Germans, then our counter 
attacks of July, right through to the armis- 
tice, always on the heels of the retreating 
(but always fighting) German army.” Cap- 
tain Schofield, after a four years’ lapse, is re- 
turning to his work as a landscapist. 





“HE MIXED THOSE BABIES UP” 

“In still another gallery the pictures of 
ballet girls by Leon Kroll are to be seen. 
Mr. Kroll is sometimes called the Degas 
of America, but this is most unfair to Mr. 
Kroll. It is not a compliment to an artist 
to call him an echo of another artist, and 
so in justice to Mr. Kroll it ought to be 
stated that his ballet girls are not at all 


third that of Michael Friedsam and the||ike those of Degas.”—Henry MsBride in 
fourth an anonymous donor. David Mannes|N Y. “Syn.” 


[The pictures discussed were in 
reality painted by one Louis Kronberg. 
—Fd.] 
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| EXHIBITIONS NOW ON 


“Expressionists” at Babcock Galleries 

After all “ists” and “isms” had apparent- 
ly been exhausted, it was Mr. E. C. Bab- 
cock who invented the new name, “The Ex- 
pressionists,’ for a group of individual 
painters now exhibiting at the Babcock gal- 
leries, 19 E. 49 St., through March 15. In 
the foreword to the catalog he explains the 
title. “Having acquired skill of hand as a 
matter of professional course, they used 
this skill as it should be used, not flaunt- 
ingly, as so many Americans do, not as an 
end in itself, but as an aid to expression. 
Hence the title.” 

The men are all worthy of the name and 
a survey of the walls will convince the ob- 
server that it was personal expression that 
inspired them. Each artist expounds his 
theme in a different manner, and every tone 
and color in the scale have been brought 
into play, yet so well chosen is the group 
that complete harmony prevails. Walter 
Griffin’s small, gem-like picture, “Valley of 
the Vaucluse, Petrach’s Castle,” scintillates 
with life and has beauty of tone. Sidney 
Dickson’s fast growing reputation is 
strengthened by the five examples he lends. 
“Maggie, the Octoroon,” painted in his 
characteristic flat tones, with graceful lines 
of drapery is one of the best. Robert 
Brandegee shows his portrait of Cecilia 
Beaux, reviewed at the last Academy exhi- 
bition. Eugene Higgins’ low-toned, sympa- 
thetic compositions are beautiful in color, 
and have strength and good modeling, and 
George Luks is represented by his “London 
’Bus Driver,” an old but welcome canvas. 
Good works by Maurice Prendergast, How- 
ard C. Renwick, and Richard Kimbel com- 
plete the display. 











Capt. Robert I. Aitken has been ordered 
to American Headquarters, France, to paint 
the portrait of General Pershing. 














Extends a cordial invitation to you 
to visit his American Branch at 


8 East 57th Street 
New York 


Where he has on exhibition the 
finest Masterpieces, brought from 
Paris owing to the war. 
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Frank De Haven at Ralston’s 
Frank De Haven is showing 15 recent 
oils at the Ralston Galleries, No. 567 Fifth 
Ave., through March 15. The canvases, of 
varying sizes, some unusually large, notably 
the fine woodland interior, loaned by the 
National Arts Club, are, as usual with the 
artist’s work, marked by free and generally 
broad handling, fine and rich color and 
good outdoor feeling. There is a tendency 
in some of the landscapes to a certain over- 
chromatic coloring, too reminiscent of 
Cropsey of the old Hudson River School— 
of which the artist should beware—but this 
is compensated for by the restraint of color 
in other examples, two in fact being notable 
for their tonal quality, namely, “The Noc- 
turne” and “Lengthening Shadows.” 

There is a sense of joyousness and good 
sunlight and air in the works which are un- 
even in quality. Perhaps the best are “The 
Abandoned Mill,” individual in arrange- 
ment, “After a Shower,” strong and fine in 
color and sunlight, and showing the influ- 
ence of George Inness very markedly, and 
‘Willimantic River,” wtih running water, 
recalling Thaulow. 

On the whole, a most alluring display, 
of especial interest and delight to lovers of 
the American landscape. 


Pictures of Gardens and Flowers 

The sympathy and beauty of color dis- 
played by Anna Winegar in her exhibition 
of flowers and garden pieces at the Braus 
Galieries are a good introduction to her 
work. She knows the psychology of flow- 
ers and expresses their character, and her 
happy choice of subjects, refined and joy- 
ous, is a tribute to her good taste. She 
has a way of placing stone vases, steps and 
garden figures that give her compositions 
an intimate, home-like aspect. The garden 
designs with their graceful trees throwing 
alluring shadows, the winding walks and 


tant rolling hills, reminiscent of California. 
All, however, were painted in the vicinity 
of New York and New Jersey. “My Gar- 
den Path,” “Japanese Crab Apple Trees,” 
“The Spanish Garden,” “A Riot of Color’ 
and “Cherry Blossoms” are among the best. 





Composite Show at Ardsley Studios 

Hamilton Easter Field, in his old Colum- 
bia Heights mansion, The Ardsley Studios, 
Brooklyn, has a composite exhibit now on 
there. The entrance hall is adorned with 
Japanese prints and lithographs by Fantin- 
Latour, and the middle and west rooms with 
the latest work of Albert Gleizes, one of the 
recognized leaders of the modern movement 
in France, 12 paintings and 4 drawings in 
all, a strong contrast to the work of Fantin- 
Latour. 








Louis Mark’s “Gethsemane” 

The “Gethsemane” of Louis Mark is 
hanging in the place of honor in the big 
gallery at 556 Fifth Ave. 

The painting was simply “inspired” by 
the artist’s conception of President Wilson, 
who is shown standing on the left of the 
picture facing the spectator, wearing a 
curious loose coat, with turned-back cuffs. 
In the background is a crucified figure. 

The suggestion of the work would seem 
that there is some special relation between 
the President and the woes of humanity. 





War Paintings by Gauthier 

Some 30 canvases by Jean Gauthier are 
on view at the French Museum. They rep- 
resent the artist’s personal experiences at 
Verdun and the Marne, recorded with so- 
briety of color and a heavy brush. There 
are views of devastated villages, “Rheims” 
with its ruins; there are the tools and in- 
struments of the war, etc. 





-The Powell Art Gallery has sold recently 


two pictures. by Alice Judson, entitled: | where she has recently painted a number 


Noank”’ 


and 





“The Wharf at 
Afternoon.” 


Elizabeth Laffon’s “Batiks” 
An unusually varied collection of “batiks,” 
by Elizabeth Laffon, is on view at 14 E. 





50 St. The charming art of the Javanese, 
as interpreted by this young artist, who 
abandoned painting in order to devote her- 
self entirely to this absorbing work, lends 
itself admirably to interior decoration, and 
the present display opens up vistas for ap- | 
plication of “batiks” in a manner hitherto 
impossible. 

Miss Laffon’s designs are expressions of 
her own artistic individuality, and her color 
schemes reveal much imagination and fine 
sense for harmonious combinations. 

Velvets, silks and cotton fabrics are the 
foundations for gorgeous riots of color, un- 
conventional designs, or delicately blended 
tones and graceful patterns. The last men- 
tioned qualities are delightfully exemplified 
in a beautiful canvas upon which the artist 
has lavished all her skill and obtained an 
effect of a fine decorative tapestry in almost 
pastel tones, a far cry from the simple proc- 
esses of the originators of “batik” and a 
most attractive adaptation and development 
of the art. 


“War Housing” Exhibition at Arts Club 

The National Arts Club has installed, to 
remain until April 1, at the clubhouse, 
Gramercy Park, an important exhibition of 
war housing consisting of architects’ draw- 
ings and designs, and which contains nota- 
ble examples of housing done in connection 
with shipyards by the Emergency Fleet 
Corporation and of work done in England 
during the war. 





stone gates, sometimes suggest the gardens | 
of England, and again she introduces dis- | 


“Summer | of landscapes, several of which have been 


Various buildings, erected at Bath, Me., 
| Chester, Pa., Bristol, Pa. Camden, N. J., 
Gloucester, N. J.. Newport News, Va., Wil- 
mington, Del., Groton, Conn., Wyandotte, 
Mich., Portsmouth, N. H., and Port Jeffer- 
son, L. I., enter into the showing. 


Marines by Ritschel 

William T. Ritschel has a showing of 
;}Marines painted on the Cala. coast at the 
Milch Galleries, 108 W. 57 St., through 
March 15. There is nothing especially new 
jin the display, and his large canvases crowd 
the gallery that somehow appears entirely 
too small for their size. The “Place of 
Silence” is notably impressive, “The Golden 
Path” depicts a calm sea, bathed in a gol- 
den sunlight. The feature of “Windswept 
Capes, Cala.,” is the remarkable manner in 
which the trees are painted. 





Paintings at the Bossert 

Miss Alice Judson and George Pearse 
Ennis are holding a joint exhibition of their 
recent oils at the Hotel Bossert, Brooklyn, 
until April 1, with 12 numbers by Mr. Ennis 
and 6 by Miss Judson. 

The work of Mr. Ennis is characterized 
by high coloring used with skill, and his 
best examples are “Circus at St. Stephen 
Fair, N. B.” “Green Hill” and a marine. 

Miss Judson’s work has dash and 
boldness, but she has good color manage- 
ment. Her best works are “Storm King,” 
“Morning in Venice” and “The Garden,’ 


less 


Oils by Caroline Green 

Mrs. Caroline Green, of the Brooklyn Art 
Guild, is showing 15 oils at her studio in 
the Ovington Building, Fulton Street, 
Brooklyn. The artist spent some time in 
Cal. and all of her canvases deal with Cal. 
landscapes and the flowers of that state. 

The flower pieces are realistically painted 
and include the large variety of white mag- 
nolia indigenous in Cal. Iris, Cal. poppies. 
apple blooms and many roses. The lana- 
scapes are, for the most part, working 
studies that deal with the Cal. country. its 
mountains, orchards and trees. There is % 
single figure amid garden surroundings. 











Charlotte B. Coman is at 20 W. 75 St., 
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Pictures by the ancient Dutch, 
Flemish and Early English Masters. 


lla, King Street, St. James’s, London 
National Arts Club Bae 


Walter J. Abraham) 


Howard Russell Butler lectured before 
the National Arts Club Feb. 26 on “Painting 
the Solar Eclipse June 8, 1918, at Baker, 
Oregon.” The lecture was _ illustrated by 


slides of the pictures painted on the spot m 
an incredibly few seconds of time, and Mr. 
Butler explained just how he managed by 
planning in advance and making each move- 
ment count to catch the colors and the 
shifting “depressions.” Mr. Butler said that 
all the time of all the eclipses put together 
would not amount to one hour. 
Pen and Brush Club 

The Pen and Brush Club, since taking 
possession of its new quarters, next door to 
where it flourished for some years on E. 9 
St., is making a record for its monthly 
Sunday aft. receptions. Not alone was tt 
the first woman’s club to entertain visiting 
Maharanees from India, but as their partit 
ular guest of honor on Sunday Mar. 2 last, 
Miss Helen Keller and her friend and life 
long teacher, Mrs. John Macy. The Club 
is holding a small working exhibition of 
Little Theatre models and costume designs 
to April 2 inclusive, open to the public. 


William A. Coffin’s poetical “December 
Night,” shown at the Corcoran Gallery last 
year, has been purchased by the Metropolt- 
tan Museum at the artist’s price. 50 Mm 
pressed was Philip Wiley, the Washingt? 
poet, when he saw the picture that he wrote 
a series of verses in appreciation of the 


poetry it expressed. 





At her studio, 24 Gramércy Park, Eliza- 
beth Gowdy Baker has recently complete 
two portraits of the late James J. Hill for 
his two sons. One will eventually hang ™ 
a public building in Chicago and the on 
will adorn the beautiful home of Mr. jan 
M. Hill on Lone Island. She has 3% 
painted the portrait of Mr. George & 
Pegram for the Engineers’ Society © i iy 
ad is now at work upon a portrait of Mrs. 
FE. W. Nash to be placed in an 
hospital. 


maha 


Clara Fairfield Perry (Mrs. Walter, Sei 
Perry) will hold a “one-woman — New 
of her paintings of Bermuda, ala. an pre 
England at the Vose Galleries, 0 





sold this season. 


Mar. 17 to 29, inclusive. 
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SAN FRANCISCO 

There is now on in the Palace of Fine 
Arts a representative exhibition of paintings 
by Cala. artists. The display is made up of 
invited works only and there is no jury. 
There are some 75 oils, watercolors, pastels, 
monotypes and a number of sculptures. 

A portrait by Xavier 5 Martinez is a 
compelling canvas, Whistlerian in character. 
(Martinez is a full-blooded Indian of Aztec 
descent). Clark Hobart has a notable por- 
trait of George Eaton. Gertrude Partington 
Albright’s “La Estrella” is a Spanish dancer 
full of vitality. A small canvas by Gottardo 
Piazzoni is also shown. Toby Rosewthal’s 
collection of paintings is also exhibited. 
Rosenthal came to San Francisco in 1854 
and his father, who was a tailor, proudly 
exhibited his early drawing in his shop. 
The artist went from here to Munich where 
he entered the atelier of Raupp and later 
of Piloty. So great was his progress that 
the authorship of his first canvas sent over 
here was questioned. He was then eighteen 
years ago. This exhibition serves two pur- 
poses, as a memorial to one of San Fran- 
cisco’s most successful artists who has won 
distinction here and abroad and to exhibit 
his work in contrast to the work of modern 
local artists 

Maurice Braun is showing his canvases 
in the Rabjohn Galleries, where Detley 
Samman exhibits also, while Katherine 
Gillespie exhibits her work in fireless pot- 
tery in her studio. Miss Gillespie exhibits 
vases, mosaics, tiles and also murals. 

The artists, council of the San Francisco 
Institute of Art recently elected a number 
of committees to take charge of its various 
activities \ jury was appointed to hang 
pictures for the annual exhibition of the 
San Francisco Art Ass’n in the spring 

The Beaux Arts Country Club is the new 
organization, composed of good artists, 
writers, musicians and dramatists. It is lo- 
cated 22 miles south of the city in Monterey. 

Maynard Dixon's watercolors are on veiw 
at Helgeusen’s Galleries. They include 
vivid interpretations of Indian and cowboy 
life, landscape and figures in the dance. 
This artist has been for 
trator for Sunset Magazine. 

Percy Gray’s tryptych at 
Gallery illustrates Mt 
mountain forming the center panel and the 
always picturesque encalyptus trees filling 
the side panels. 

The first unit of the new Memorial Mu- 
scum in Golden Gate Park was opened to 


the Schussler 


the public by its donor, Mr. Michael H. 
de Young, on Washington’s birthday. The 
new structure stands adjacent to the old 


building, now 25 years old, also a gift to the 


people of San Francisco by Mr. de Young. 
This unit is a section of the new museum 
designed by Louis Mullgardt, who was archi- 
tect of the Mullgardt Tower at the Panama- 
Pacific Exposition The style of the struc- 
ture is Spanish-Gothic. It is of reinforced 
concrete of a delicate buff-pink in color and 
most appropriate in the colorful, animated 
setting of Golden Gate Park. Its walls are 
ot hollow tile \ beautiful central tower 
will be a.feature of the building when com- 
pleted, on whose portals will be depicted the 
history and development of the West. This 
tower and the remainder of the museum 
will be future additions and judging by the 
Popularity of the old museum and its in- 
freasing collections many think it will not 
he long before it will be necessary to com- 
plete it. On the walls of the new gallery is 
the finest collection of Chinese and Japanese 
curios ever exhibited west of N. Y. 

In the Taurel Court of the Fairmont 
Hotel there is now on an unusually interest- 
mM exhibition of 3,000 examples of French 
at, the handiwork of invalid and interned 
Soldiers, under supervis‘on of T. Nilsen 
aurvik, director of the Palace of Fine Arts 
—— - 


the 
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PERSIAN 
ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 


Miniatures, etc. 


339 MADISON AVENUE 





a long time illus- | 


Tamalpais, with that | 


BUFFALO 


Mary Prindeville, whose works are now 
on view in the Albright Art Gallery, was a 
pupil of Henry Golden Dearth, and was 
strongly influenced by that artist’s later 
manner. Even in those pictures, evidencing 
Dearth’s love for oriental art and which is 
obviously shared by his pupil, she escapes 
to a degree from the mere scrupulous por- 
traiture of Persian dishes and bibelots. Her 
flowers have been studied in the garden as 
well as in the studio. Her picture of 
“Esther” a negro woman, shows still more 
of this research into nature. The plastic 
bronze form is carefully studied and shows 
those potentialities of motion and change 
without which no suggestion of life can be 
gained. Miss Prindeville has thirteen works 
on view, all of which have great charm both 
of color and composition. 


The collection of photographs by H. 
Ravell, on view in the Gallery, is unique 
and valuable. They are technically known 
as gum prints and have all the painter’s 


quality in their execution. They do not 
impress one as photographs but rather as 
work directly from the artist’s brush. The 
photographs were made by H. Ravell, who 
is now in Santa Barbara. Many of the pic- 
tures were taken near Carmel, Cal., a sea- 


OMAHA (Neb.) 


The Whitmore Galleries are showing 
some 30 oils by Robert F. Gilder, a local 
landscape artist and a brother of Richard 
Watson Gilder. He is successful in the 
painting of sunlight on snow or running 
water. Several of his pictures are in the 
local gallery and many in homes in Omaha 
and vicinity. 

The Milton Darling Galleries have just 
closed a successful exhibition of pictures 
from N. Y., notably a sketch by George 
Inness and an early work of Childe Has- 
sam’s. The Inness and several other works 
were sold here, 


An interesting display at the Hospe Gal- 
lery includes pictures by Frank Bicknell, 











Waugh, Cullen Yates, Church, William H. 
Howe, Ballard Williams, Charles Warren 
Eaton, William R. Leigh, John F. Carlson 
and other well-known artists. 

The exhibition committee of the Fine 
Arts Society, with Mrs. Chas. C. George as 
chairman, has given an interesting collec- 
tion of 25 American pictures to the schools. 





Leta Moore Meyer. 




















Purchased by Mr. Otto Hansen. 








GOLDEN SUNLIGHT 
Gustave Wiegand. 





and the lights and darks by the depth oi 
printing. The materials used are paper, 
gum-arabic, or gelatin bichromate of potas- 
sium and pigment. The paper is covered 
with a solution of the three ingredients and 


with a negative. 


away. 


its 25th annual exhibition during the 
three weeks of March in the North gallery 
of the Albright Gallery. Invitations and 
blanks for exhibitors are now being issued. 
This date has been chosen because of the 
coming exhibition of industrial art to be 
held by the Guild of Allied Art jointly ‘with 
all the other local art societies and several 
commercial organizations during April. 


shore of much variety, where the fantastic 
cypress trees with their twisted dramatic 
forms produce wonderful compositions 
against sea and sky. Gum printing is a 
method of sticking pigment to paper, the 
image given by a photographic negative 


when dry is exposed to the light in contact | 
It is then soaked in water | 
until that part of the pigment not fastened | 
to the paper by the action of light is washea| the Gorham Galleries of N. Y. 


The Buffalo Society of Artists will hold|the Art Alliance. 
last | 


MEMPHIS 
There are some exceedingly interesting 
exhibitions now on at the Brooks Memorial 
Art Gallery in Overton Park. In gallery A 
is the much talked of exhibition of Henri 
Caro-Delvaille, consisting of 26 canvases, 


and portrait reliefs and medals by T. Spicer- 


Simson. The exhibit is by far the best all- 
round show Memphis has had. The artist 
is at his best in his “Offering” and “Black 
Grapes.” The work of Spicer-Simson is 
equally as good. His small portrait of 
Baby Criley is epecially good. In gallery B 
there is a group of small bronzes loaned by 


}has the exhibition of industrial art sent by 
This is quite out of the 
ordinary, with well selected designs and 
plates, showing the process of printing, etc., 
and. is especially instructive to school 
children, as very few are familiar with the 
value of commercial art. The Print Room 


| has an unusually good group of etching: 


loaned by the Roullier Galleries, Chicago, 
representing Whistler, Brouet, D. Shaw 
MacLaughlan, Millet, Legros and others. 
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Fine Antique Furniture 
Bronzesand Marbles. Interior Decorator 
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Hobart Nichols, Roy Brown, Frederick J. | 








The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes, 


@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 











Gallery C 














SANTA FE (NEW MEXICO) 

The people of New Mexico propose to 
commemorate the sacrifice of her sons in 
the great war with a memorial to take the 
form of a structure, probably a riall ot 
Records, of Spanish architecture. It is pro- 
posed to link this memoriai with the old 
palace at Santa Fe. One wi the most briit- 
liant affairs given in the capitol this year 
was the reception on Jan. 22 by the 
Womens Museum Board to the artists and 
writers of Santa Fe. Another reception and 
exhibit was given later in these rooms in 
honor of Mrs. C. E. Mason of Roswell, 
president of the New Mexico Federation of 


Women’s Clubs. The exhibition on this 
occasion included the works of the many 
women painters of New Mexico. The ex- 


hibitors were Mrs. Gladys Mitchell of Dal- 
las, Burt Phillips, J. H. Sharp, I. E. Couse, 
Cordelia Wilson, E. E. Cheetham, Louts 
Hughes, Louise Crow, Warren E. Rollins, 
Julius Rolshoven. Eva Springer’s miniatures 
were here, also Henri’s “Dieguito.” In the 
San Juan alcove were hung the paintings of 
Sheldon Parsons, Gerald Cassidy, W. H. 
Holmes, and Carlos Vierra completed the 
list of exhibitors in color. The Queres gal- 
lery contained prints and etchings by Gus- 
tave Baumann, Ruzicka, Pearson, Sandzen 
and Elizabeth Colwell. Among the other 
galleries were scattered canvases by Miss 


Klauber, George C. Stanson and Arthur 
Musgrave. Two landscapes by Sheldon 
Parsons were purchased by Hon. Frank 


Springer for the new museum galleries; the 
motifs are the pre-historic Pueblo ruins 
and regions near the Painted Desert 

The Santa Fe Print Shop was opened 
Feb. 1 last. The shop is a small gallery for 
the exhibition of etchings, wood blocks, 
pastels and lithographs from the Albert 
Roullier gallery in Chicago and the Print 


Rooms, Inc., in San Francisco as well as 
the work of local artists 
NEW ORLEANS 
A series of exhibits continuing till No- 


vember is on at the Delgado Art Museum, 
New Orleans, under the auspices of the Art 
Association of New Orleans. The exhibit is 
composed of the work of modern American 
artists. A number of valuable and interest- 
ing paintings, landscapes, portraits and still- 
lifes. Among the artists represented are 
C. C. Cooner. F. Irving Couse C. C. Curran, 
John F. Folinsbee and C. P. Cruppe. Paint- 
ings by local artists will be shown. 

City Park in its moods, affected by the 
passing hours and seasons, will be the theme 
of the third annual exhibition of the 
“Friends of Art” Association, opening 
March 16. It will be one of the works of 
C. W. Boyle, curator of the Delgado Art 
Museum. 
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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 











When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 

ART AND BOOK SALE CATA- 
1OGS—The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
smali charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 


APPRAISALS—“EXPERTISING” 
The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. 











THE BURLINGTON MAGAZINE 


A wonderful Italianate-Greek icon is 
reproduced as the frontispiece of the 
February Burlington, and is ably de- 
scribed by More Adey in an exhaustive 
article, giving the text of the Akathist 
hymn it illustrates. Part VII of “Re- 
cent Acquisitions for Public Collec- 
tions,” by Arthur Waley, treats of the 
Stein collection in the British Museum. 
Part VIII is by A. D. Howell Smith, 
and contains interesting information on 
Eastern embroideries, besides an ac- 
count of various acquisitions by the 
British Museum. 

Roger Fry continues “Line as a 
Means of Expression in Modern Art,” 
with accompanying illustrations by 
Modigliani, Gaudier-Brzeska, Edward 
Wolfe and Nina Hamnett. “The Eu- 
morfopoulus Collection” is the subject 
of a paper by R. L. Hobson, dealing 
with Han pottery and accompanied by 
a fine plate. Mr. E. Alfred Noyes 
writes with authority on “Two Pieces 
of Canadian Ecclesiastical Silver,” both 
reproduced on the illustrative plate ac- 
companying the article. 

Book reviews, by Arthur E. Hender- 
son and Lionel Cust; “A Monthly 
Chronicle,” signed Roger Fry, and 
some interesting correspondence oc- 
cupy the closing pages of the number. 

The Burlington Magazine may be 
obtained from the American agent. 
James B. Townsend, 15 E. 40th St., 
N. Y. City. 


ART TAX ANOMALIES 

The session of Congress closed with- 
out the passage of the special resolu- 
tion exempting from the new Revenue 
bill, among other so-called semi-luxu- 
ries, picture frames, so that the tax of 
10% on all such frames of a value more 
than $10 remains. 

It is not generally understood in the 
art business world that tapestries, tex- 
tiles, potteries and rugs and carpets are 
not subject to the 10% tax, together 


rectly by themselves, and while these 
exemptions are to be welcomed, it is 
rather difficult to understand why all 
but the first should have been made, 
and especially why porcelains should 
be taxed and not potteries. However, 
it does not do to “look a gift horse in 
the mouth,” and there should be no 
envious feelings on the part of picture, 
sculpture, and porcelain dealers toward 
their more fortunte brothers who han- 
dle potteries, tapestries, rugs and tex- 
tiles. 

Although a committee of two, Messrs. 
Henschel and Hungate of the new 
American Art Dealers’ Association, 
have been in Washington, endeavoring, 
we understand, to obtain a ‘ruling as to 
whether the art tax of 10% applies to 
dealings between dealers, this had not 
been decided upon as we go to press. 





AGAINST BAD WAR MEMORIALS 


The American Federation of Arts, 
which, with the exception of its excel- 
lent travelling art exhibitions—an idea 
|first put into practice by the AMERICAN 
Art News some ten years ago—has 
been, since its formation, rather an 
academic organization, has_ recently 
taken up the subject of the war memori- 
als which promise to soon dot the 
country. We have predicted that un- 
less vigorous measures are taken at 
once to stem the tide of inartistic ideas 
and designs for such memorials, the 
country will be inflicted with numbers 
of the same ugly and inartistic monu- 
ments, etc., which came into being after 
the Civil War, and which still rear 
their horrific forms in thousands of 
American towns and_ villages—yes, 
even in many cities—to’ provoke the 
ribald comments of visitors and tour- 
ists, and to terrify the infant popula- 
tion. 

A commendable idea of the Arts Fed- 
eration is to prevent this threatened 
flood of bad art, and through the sug- 
gestion of ideas and designs for memo- 
rials to all persons or communities 
planning such, to effect worthy memo- 
rials of the great war. 

We most heartily approve of and sec- 
ond the move of the Arts Federation, 
and pledge our hearty support to it in 
this laudable endeavor. 





Artists’ Models Pose 

Fifty N. Y. artists recently gave a ball 
at the Hotel des Artistes, the entertainment 
including a “A Dream of Fair Women,” in 
which models for Howard Chandler Christy, 
Harrison Fisher, James Montgomery Flagg, 
Penrhyn Stanlaws, Neysa McMein, 
Knowles Hare and others, were posed. 
Another feature were hoops of paper upon 
which six artists drew sketches of leading 
actresses, each destroyed by the actress her- 
self who stepped through the hoop. In a 
large tank, fed from the hotel’s swimming 
pool, Madeline Gildersleeve appeared in a 
‘water fantasy, “The Fountain of Youth.” 





with works by living artists sold di-! 


J.|“Geevee” notions into the minds of the im- 


FIFTY DOLLARS REWARD! 
(Copyright 1919 by Charles Vezin) 
Editor American Art NEws, 

Dear Sir: One of these days I may write 
a book under the title “The Fresh Eye” and 
I shall first offer it in condensed form to 
the AMERICAN Art News because I find 
that paper is read by its subscribers and 
not merely looked at. 

“The Fresh Eye” will be largely about 
what art is not. And as the people who 
still have no name for what they persist 
in calling art have appropriated our name, I 
will supply them with one under the title 
“Geevee,” so that 1 may not be forced each 
time to say whether | am speaking of art 
or of “Geevee.” In other words, 1 am go- 
ing to enrich “the bright lexicon” of art 
by coining a word, and to give it publicity 
offer $50 in prizes as follows: First prize, 
$20; second, $15; third, $10; fourth $5 for 
answers to the following question: From 
what is “Geevee” derived when used as in 
“Geevee” school of art, “Geevee” art critic, 
“Geevee” impresario? 

Just a hint: “Socony” stands for 
Standard Oil Co. of N. Y.; “Geevee” has 
an analogous derivation and is a contrac- 
tion of two words, the name of a locality 
where “Geevee” “birds of a feather flock 
together.” This does not reflect on the 
many respectable people, including self- 
respecting artists and art students, who 
have not yet been driven out. They 
must be the foremost to resent the profana- 
tion of that erstwhile delightful quarter. If 
any additional key is needed, I subjoin 
abridged versions of some of the chapters 


it is only a matter of promptness. 


The “Geevee” School of Art 

We have had the Classic, Florentine, 
Realistic, Dutch, Barbizon, Hudson River, 
Pre-Raphaelite, Post-Impressionist schools 
of art, and now we have the “Geevee” 
school in its full flower. Is this flower the 
nightshade, the upas tree or just the skunk 
cabbage? 

The “Geevee” school of art teaches that 
all the old masters are “dead ones”; that 
“pattern” and “form” are the end of art; 
that a teapot may grip one more than the 
dawn or the human face; that a still-life 
“arrangement” of bananas may be more 
“emotional” than anything in nature; that all 
there is to art is sex; that one cannot be an 
artist and lead a decent life; that “living” 
means being rotten; that Oscar Wilde is 
greater than Shakespeare; that there was 
no artist until Cézanne; that to long to 
leave the world a little better for having 
lived and painted is evidence of self- 
righteousness; that to be unselfish is to be 
a hypocrite or a fool. 


The “Geevee” Art Critic 

The “Geevee” artist ostensibly paints pic- 
tures. He really makes “emotional” charts. 
The “Geevee” art critic ostensibly conducts 
an art column. It really is a sex column. 
A half-dozen of these sex dopesters have 
formed the “Geevee” critic junta, which, 
with the club of ridicule, the cry of narrow- 
ness, and the plea for liberty, is bullying our 
museum authorities and our art dealers into 
exhibiting degeneracy and is trying to 
mould the trend of art by starting with the 
very young. 

The “Geevee” art critic pats on the back 
the slacker who continued to make “pat- 
terns” and to have “emotions” (all but the 
emotion of patriotism) and is now trying to 
ridicule out of court the soul-cleansing effect 
of the fire of war’s self-sacrifice. He is try- 
ing to change the doctrine “A king can do 
no wrong” into one still more absurd: “An 
artist can do no wrong.” He preaches with 
laughable effrontery “the artist must not 
be interfered with” (nor the criminal, if 
he only has a studio). He respects nothing, 
not even himself. He would leer at the Vir- 
gin Mary, blow cigarette smoke in the face 
of Jove, chew gum at the judgment throne. 
He would tell Peter that his gate is aca- 
demic, that heaven lacks “color,” that hell 
is more “temperamental.” 


The “Geevee” Art Patron 


The “Geevee” art patron looks upon art 
as a spicy sport. He or she conducts salons 
des “dégenerés supérieurs” (but not too 
supérieur), being careful to keep a strict 
dividing line between them and the regular 
social and family life, just as some sporting 
noblemen are familiar with pugilists, jock- 
eys and chorus girls. 


The “Geevee” Art Impresario 
The “Geevee” art impresario is also a 
critic. This ‘“Geevee” Barnum imports 
tattooed men, “Aztecs,” living skeletons, 
Siamese twins, ossified men, but never a 
Jenny Lind. He tours the country, assisted 
by intimidated museum managers, instilling 


mature (the immature in years and the 
incurably immature). He tours manifesta- 
tions of degeneracy by the chief insulter of 
art, such as nudes with the hirsute frank- 





ness of the life class, with the ac- 


I expect to send you. The answer is easy—| f 





cessories of Paris bonnets and powdered 
noses, of whom the impresario writes in the! 
catalog: * * * now roused by the sting | 


— 


of desire, she flaunts from these CaNVases 
sure of her power, supreme in her au 
animalism.” ov" 
_ And this is what the taxpayer is : 

for to uplift the masses, ca wail whe aa 

their voice in protest are met with can 
lanches of mocking “phrase” and hist. 
sounding fatuous ~ontifications about aie 
threatening “eclipse” if such liberty w 

hampered. All of this read for the tes 
part by adolescents of both sexes who rohan 
been taught that art is a power for goed 


“Geevee” for “Geevee’s” Sake 
In closing let me quote what the “gre 
est master of the English language” says i 
favor of “art for art’s sake”: “What car 1 
that the virtue of some sixteen-year old 
maiden was the price paid for Ingres’ 
‘La Source’? That the model died of drink 
and disease in the hospital is nothing wha 
compared with the essential that | should 
have ‘La Source,’ that exquisite dream of 
innocence, to think of till my soul is Sick 
with delight of the painter’s holy Vision 
Nay, more, the knowledge that the wrong 
was done—that millions of Israelites died 
in torments, that a girl, or a thousand girls 
died in the hospital for this one virginal 


thing—is an added pleasure which | 
could not afford to spare. * #* ¢& 
Oh. for the silence of marble courts 


to see the gladiators pass * # * 
to hold the thumb down, to see the blood 
flow, to fill the languid hours with the 
agonies of poisoned slaves! Oh, for excess 
for crime! * . and in all sincerity | 
profess my readiness to decapitate al] the 
Japanese in Japan and elsewhere to saye 
rom destruction one drawing by Hokee” 
(Why not make it Hokey Pokey?) ; 


How to Win the Prizes 

The first reply received gets first prize 
the next second prize and so on. le. 
grams and special delivery letters will re. 
ceive precedence if received before the regy. 
lar mail. The telephone is barred. If sey. 
eral answers arrive in the same mail, they 
will be placed face down and drawn by lot, 
Allowance will be made for delay from out 
of town points. In order to simplify calcu. 
lations the competition is confined to N.Y. 
City and suburbs, Philadelphia, New Hope, 
Woodstock and Lyme. Of course those 
who have advance notice like the employees 
and printers of the Art News are hors 
concours. Replies should be addressed to 


Charles Vezin, 340 Broadway. 
New York, Mar. 3, 1919. 


P. S.—I have taken out additional accident 
insurance and a pistol permit. 





CORRESPONDENCE 


The New Art Tax 
Editor AMERICAN Art News: 
Dear Sir: 


The tax on picture sales is a topic over- 
shadowing all others in local art circles at 
present and it is admitted to be a blow to 
art and artists in this country. Why the 
most precarious and hazardous of all busi- 
nesses should be handicapped in this way 
it is difficult to imagine, especially as art- 
ists have rallied to every call for assistance 
from the government and done their full 
share in helping to win the war. A ta 
on art is like a tax on books, a handicap 
to education and culture. Even granting 
that pictures are a luxury, the man whose 
money is spent for them does more for the 
progress of enlightenment and toward help- 
ing on the advancement of the culture of 
his day than can be accomplished through 
the encouragement of trade in other lm 
uries. There is a question, however, as t0 
whether art is a luxury any more that 
books or soap. Who would propose a tax 
on music or on contributions to the support 
of churches? In another way this tax 8 
most unfortunate, as it exposes the U.. 
to the ridicule of the world as a nation with 
backwoods standards of culture, prevailing 
even to our law-makers who should be men 
of wider vision than the common heré. 

In this connection one recalls a_little 











Lsymposium on art written by Dalzell Har 
ymp y ch 


Hatfield of the Thurber studios, with 
seems more than ever to apply n0W: 
“Americans never needed the influence © 
art, nor art the support of Americans, 5° 
much as at present,” he says. “The san i 
soundest distraction from the distresses ° 
the war lies in the indulgence in artist’ 
pleasures; we cannot have too much of. the 
things of art about us now. And on 

other hand, the American artist needs you" 
encouragement and substantial appreciatior: 
After a century of effort we are really com 
ing to what is a school of represem 

American art. And to have this flourishing 
school die out, or even suffer serior u 
from neglect, will be a tragedy as 
any that this war has brought. 4 
kingdoms fall and peoples die, we ha on 
member that ‘art alone endures; i, 

never more enduring than it is today: 


Chicago, Mar. 6, 1919. 
er er Marion Dyet: 
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LONDON LETTER 
London, Feb. 21, 1919. 


The question as to the amount to be paid 
by on valuer to another tor assistance in 
yaluing the art works in the late Mr. Pier- 
pont Morgan’s residences in Watford and 


at Grosvenor Square was the subject of an 
action recently brought against Mr. Rudd 
of Southampton by Mr. Thomas Cubitt of 
London. The former was originally com 
missioned to make the valuation, but, find- 
ing it a matter likely to involve a consider- 
abie amount of time, not only on account 
of its magnitude, but because of the difficul- 
ties engendered by there being no record 
as to the prices paid by the collector, en- 
gaged Cubitt’s help, promising him at the 
same time a reasonable proportion of his 
own fee. This, he stated, although not yet 
definitely fixed, was likely to be large, and 
Mr, Cubitt took it for granted that he would 
be paid on the usual percentage basis, an 
arrangement which would have resulted for 
him in a considerable sum, seeing that the 
contents of the two houses were valued 
eventually at a total sum of £424,000. It 
was, however, stated for the defendant that 
£800 was the amount which he was paid 
for the entire work and that the £250 whica 
he had paid over to the plaintiff was a fair 
proportion. As, however, the railway strikes 
prevented the defendant from appearing in 
court, it was found necessary to adjourn 
the hearing indefinitely. The valuation was 
made for the purposes of fire insurance. In 


discussing the quality of the pictures in-| 


volved, a fine tribute was paid to the de- 
ceased collector in the capacity of buyer. 
He was said to “have been perfectly advised 
in buying his pictures” and “to have gooa 
value in his pictures.” 


The Bailie-Grohman Sporting Prints 

It is typical of the collector who “is born, 
not made” that although Mr. Bailie-Groh- 
man, the owner of the collection of over 
4000 sporting drawings, engravings ana 
prints to be sent over to the Library oi 
Congress at Washington that, although by 
dispersing them separately at Christie’s he 
might have obtained a considerably higher 
price, he preferred that this outcome of a 
lifetime’s research and study should remain 
intact, even although in this way he should 
financially be the loser. It is interesting 
to learn that during the war an agent was 
sent by the Crown Prince to negotiate for 
the purchase of the collection. German 
educationalists would, of course, be fully 
alive to the instructive value of a collection 
which gives, as this does, so intimate an 
insight into the social life of Europe from 
the XV to the XVII century. 


Recent Salesroom Prices 

Some interesting prices have been realizea 
at Christie’s at various sales of late. Among 
them that of 88 gns. paid by Mr. Andrade 
for a Whieldon ‘loby filpot jug 10 inches 
high, that of 4,000 gns. paid by Mr. Frank 
Partridge for five Soho panels signed by 
M. Mazarind (end of XVII century), and a 
Heppelwhite cabinet bought by the same 
purchaser for 1,000 gns. I am told that 
there is still an extraordinary demand for 
really fine things, both in regard to pictures 
and furniture, and that the pathos lies in the 


inability of the dealers to secure enough ot | 
If only they are able to find 


this material. 
it, they have no difficulty in “placing” it, 
but the difficulty is in discovering its where- 
abouts in the first instance. It is, to say 


clients, but to lack the wherewithal to con- 
clude a deal. 
A Lusitania Memorial 
The bronze monument, 15 feet high, made 
by the French sculptor Dubois, in com- 
memoration of the sinking of the Lusitania, 
is to be anchored to an enormous float off 


the Irish coast—that is to say, provided | 


that the plan is found to be practical. Many 
Navigators believe that it will not prove so. 

The bequest of the late Alexander Baird- 
Carter, the art dealer of Jermyn Street, 
to the London Museum, and which I al- 
ready mentioned in my letter of last week, 
consists in all of about 100 specimens and 
of these about 30 will come into the sale. 
Since he first began his quest, he has issued 
from time to time a number of very detailed 
Catalogs of those in his possession, so that 


their character is already familiar to “ex- | 
His collection, so far as this country | 


perts,” 
8 concerned, has no rival. It contains the 
Pick of the Ashburnham Collection, a part 


of which was purchased by Mr. Thompson | 


aid perhaps its greatest gem is the’ 
lith Century Byzantine “Evangelistarium 
wtaece.” An especially rare Ms. is the 
Psalter and Hours of Isabelle de France,” 


@AllIl Century work, once in the posses- 
$0n of John Ruskin. Mr. Thompson has 
‘fom time to time shown great generosity 
in bestowing on national collections, both 
m this country and abroad, Mss. which have 
formed part of others already owned by 
these institutions, thus completing for them 
‘hitherto incomplete possession. 
L. .G-S. 





t Carl Rungius has removed from the Clin- 
On, W. 42 St., and is now at 96 Fifth Ave. 


PHILADELPHIA 

| That “Stormy Petrel of Art,” Pennell, 
took a hot-shot at the so-called “funny 
page” of the Sunday newspapers upon the 
conclusion of a talk before the members 
of the Phitobiblon Clubs upon “English 
Book Illustration of the Sixties” on Feb. 27. 
Extremely interesting were the views of the 
engravings made by the mid-Victorian art- 
ists, but not more so than the lecturer’s 
own comment upon them delivered in his 
usual picturesque language before an audi- 
ence composed entirely of men prominent 
in professional life bidden to enjoy the hos- 
pitality of the club by the secretary, Mr. 
John Ashhurst. 

One does not often see in these days ex- 
amples of paintings of animals, the patient 
study required for success in this branch of 
art being apparently not a part of the pro- 
gram of the present day artist except per- 
haps in the case of the sculptors who do 
give considerable attention to that kind of 
subject. For this reason great interest at- 
taches to an exhibition of paintings and 
drawings by Paula Erggelet on view at the 
McClees Galleries to March 15, in which 
there are to be seen a number of works 
of real.distinction, including a pair of finely 
modelled horses “Hauling the Log,” a 
group of workmen and horses typifying 
“Labor,” another entitled “The Bridge” and 
\“Grazing Cattle,” reflecting much of the 
Rosa Bonheur manner or that of the Dutch 
artist Maris. 
| Robert Henri will give an informal after- 
dinner address at the next meeting of the 
Sketch Club on March 8, and there will be 
an exhibition of his pastels in the club gal- 
lery to March 29. Eugene Castello. 


BOSTON 

Paintings by Alexis Jean Fournier, illus- 
trating the “Haunts and Homes of the Men 
of 1830,” are on view at the Vose Gallery 
for two weeks. These were fully reviewed 
in the Art News when at the Babcock Gal- 
leries, N. Y., last month. 

Sculpture by Miss Bashka Paeff is ex- 
hibited for a fortnight at the Guild of Bos- 
ton Artists. Outstanding works include the 
head of a laughing boy, the portrait of 
Julius Rosenwald, Jr., and a tender little 
pair of nude babies at play. There is imag- 
ination and. ambition in the large placque, 
“Wagner’s Vision of the Ring of the 
Niebelung,” but one does not feel sure that 
intense note that the subject connotes has 
quite been struck. An interesting attempt 
to master the difficulties of a full-front por- 
trait in bas-relief is made in the study of 
Mr. Justice Oliver Wendell Holmes. 

Frank W. Bayley is to deliver his illus- 
trated lecture on Copley before the Pro- 
fessional Women’s Club of Boston at the 
Copley-Plaza Hotel, Mar. 11. 

Charles Hopkinson gave a talk before the 
Copley Society, on the evening of Mar. 1, on 
“Under-Painting and Glazing,” illustrating 
his remarks by works upon the canvas. 


E. C. Sherburne. 











CHICAGO 

Word has come that Robert W. Grafton 
has been awarded the Dudley Foulke prize 
of the art association of Richmond, Indiana. 
This is the largest prize awarded in the 
Hoosier state, of which Richmond is the 
art capitol, so to speak. His prize winning 
picture is of the New Orleans series, a 
study of St. Louis Cathedral. Mr. Grafton 
will exhibit at Thurber’s later in the Spring, 
appearing once in a portrait show and again 
in an exhibition of his New Orleans studies 
of government wharfs and shipyards. 

At the Cliff Dwellers’ Club there is a 
thumb-box exhibit which, although seen by 
members only, is nevertheless an important 
show, more especially when one considers 
what the membership of this organization 
is and that any display here is like an 
actor’s play, a thing for technical considera- 
tion. Some sales have been made, which 
shows that artists can and do appreciate 
each other’s works, 

The Taos Colony show at Carson Pirie 
Scott’s opens as I write, and a review must 
therefore wait until your next issue. 

Edgar S. Cameron has a fine New Mexico 
moonlight in the Chicago Show, a thing 
on which he has worked skilfully and suc- 
cessfully for vibration. Among the land- 
scapes in this exhibition are two by Wil- 
liam Clusmann which mark a great ad- 
vance in his methods. He is to be con- 
gratulated on this new phase of his art, 
and it goes to show that an artist with an 
open mind never need settle into a rut and 
that his greatest achievements may come 
in the middle of his career. 





BALTIMORE 

A notable memorial exhibition recently held 
at the Peabody was that of works by the late 
Joseph Lewis Weyrich. a local painter of de- 
cided promise, who died at Camp Meade 
during the influenza epidemic last fall. 
exhibition was a comprehensive one and at- 
tracted considerable attention. Mr. Weyrich 
was decidedly individualistic and his work 
was particularly impressive from a decora 
tive standpoint. 

The collection of prize-winning posters 0° 
the National War-Savings Stamp Competi- 
tion is now exhibited at the Maryland Insti- 
tute, where there is also a special display oi 
the craft work done by the first class in Edu- 
cational Therapy conducted by the Insti- 
tute in conjunction with the Johns Hopkins 
University and the Sheppard and Enoch 
Pratt Hospital. Much interest is shown in 
this course, the object of which is to train 
teachers for the task of fitting invalid and 
disabled soldiers with the means of making 
their own living. 

No successor to the late C. Y. Turner, who 
was director of the Maryland Institute at the 
time of his recent death, will be selected dur- 
ing the present school term. Miss Edith 
Hoyt Stewart, who had been Mr. Turner’s 
assistant for several years, is now acting 
director. 











George Inness 

| Wm. keith 

| ‘Thos. Moran 

| Homer D. Martin 
Ballard Williams 


Victor Figgins 
Karl Buehr 


THE GALLERIES 




















IMPORTANT | 
| PAINTINGS | 


the least of it, distressing to have eager | 
In the Galleries numerous works by American | 
artists and several imported canvases are of | 
| particular interest. Included are paintings by | 
| 


Especially featured are works by artists of 
Chicago and the mid-west including — 


Oliver Dennett Grover 
Lucie Hartrath 


Our out-oftown friends are cordially invited 
to visit the Galleries whenever in Chicago. 


CARSON PIRIE SCOTT AND COMPANY 


| STATE, MADISON, WABASH - CHICAGO 


Chas. Hawthorne 
Bruce Crane | 
George Inness Jr. 
Chas. Melville Dewey 
Henry Golden Dearth 


Walter Ufer 
Trederic M. Grant 
Pauline Palmer 


— FIFTH FLOOR | 
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PARIS LETTER 
Paris, Feb. 21, 1919. 

The sale of Baron Denys Cochin’s. p:c- 
tures, already announced in the AMERICAN 
ART News as booked at the Galerie Georges 
Petit for March 26, is to be the art event of 
the season. I have been fortunate enough 
to see the proof sheets of the catalog and 
can therefore give some details of the works 
to be offered at auction by M. Lair-Du- 
breuil, assisted by the “experts” MM. Bern- 
heim Jeune, Durand-Ruel and _ Vollard. 
[here are only twenty canvases, all told, 
but each one is a chef d’oeuvre, and prob- 
ably every collector in the world will be 
represented at the sale. The four Manets 
alone would attract crowds of connoisseurs, 
and sensational figures are expected. Then 
there are two canvases by Puvis de Cha- 
vannes, and not often does that artist’s sig- 
nature appear in q sale catalog. These two 
works are the studies for the artist’s- great 
mural paintings on the staircase of the Mar- 
seilles Museum. Add to these two “clous,” 
six Corots of great beauty, Courbet’s “Chor- 
isters,” one fine Degas, four Delacroixs and 
a Goya and one gets a sensational list of 
great pictures by front-rank artists. 

The late Octave Mirbeau’s collection is to 
be sold through Durand-Ruel at his own 
pleasant gallery Feb. 24, where he is at this 
moment snowing three very desirable and 
reposetul works by Claude Monet. The 
author of “Les Aftaires sont les Affaires” 
showed his own business sense in his pic- 
ture purchases and was indeed one of the 
first converts to the Impressionist school. 
His collection includes works by all the 
leaders of that movement and includes also 
his own bust by Rodin. Cézanne and Gau- 
guin, Monet and Berthe Morissot, Van 
Gogh, Renoir and Pissarro are all repre- 
sented, as are also some older men like 
Daumier, Jongkind and Constantin Guys. 

Present high prices are undoubtedly re- 
sponsible for many of these art sales, such 
as that of Baron Denys Cochin or of M. F. 
Flameng, who are turning their art treas- 
into 


ures hard cash. Some fifteen great 
|collectors who have disappeared in the 
course of four years of war have made 





munificent bequests to the State, with the 
result that the national collections have 
been greatly enriched in the dark days when 
their possessions were stored away in the 


| South, and their doors and windows sana- 


bagged against shot or shell. All the gifts 
and bequests have been put on exhibition 
at the Louvre this week, in the otherwise 
empty Lacaze Room, and they make a veri- 
table museum in themselves. They cover 
many centuries, running from ancient Per- 
Sian art to a picture by Renoir in the artist’s 
earlier manner—its presence here being a 
direct infringement of the Louvre rule 
which excludes all works by contemporary 
artists. Not for ten years after his death 
ought Renoir by rights to figure here, but 
the work is so fine that it amply justifies 
the breaking of a rule. In a first fleeting 
glimpse of the works here shown, my eye 
was caught by one little wooden angel by 
some anonymous sculptor of that simple 
XIIf century that attached little value to a 
signature and did not seek to make capital 
ot works of art, But as it belongs to the 
Champagne school, it is not even impossible 
that this exquisite smiling thing was by the 
same hand as the “Sourire de Reims,” the 
figure on the fagade of Rheims cathedral, 
destroyed by a stupid German shell, At 
all events, the irresistible grace and charm 
of this little creature must be seen to be 
understood. It is part of the bequest of the 
iate M, Jeuniette, the rest of whose famous 
collection is to be sold this spring. 

Messrs. Chaine and Simonson, with 
Maitre Baudoin, recently sold an interesting 
and eclectic collection of art works. The 
honor piece of the occasion was a luminous 
panel by Ziem, but there was also a charm- 
ing bronze by Carpeaux. This “Child with 
a Horn” had a marble by Rodin to keep 
him in countenance among the paintings, 
which included a canvas by that very poetic 
and delightful painter Carrere, whose work 
seldom figures in a sale, and Fantin-Latour. 
Chen there was the signature of Rosa Bon- 
heur to take one back some years, also 
Meizzonnier, and among contemporaries or 
those who have only recently disappearea 
from the art world in France were men 
a Vellon-Valletten, and the veteran Claude 
Monet. E 


The La Tour Pastels 

There will be a Quentin de la Tour for 
M. Lair-Dubreuil to handle in the Boussod- 
Valadon sales March 3, and also a Largil- 
liers, two names to conjure with at any 
time, and today, as regards the former, after 
all the vicissitudes to which the works ot 
the great pastellist have been exposed, the 
interest has increased a thousand fold. 
There is, moreover, at the moment an 
amiable controversy going on between the 
Department of Fine Arts and curators ot 
museums on the subject of this artist. The 
Department has proposed to bring the La 
Tour collection up to Paris, and later to 


send it on to Lyons for exhibition during 
the time it will take to get iis own partic- 





A, i. 


ular setting in St. Quentin 
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Warwick House Ltd. 


45 EAST 57th STREET 
NEW YORK 


Announces an exhibition of rare 


Antique French Furniture 
and Objets d'Art 
of the Louis XV & Louis XVI 
Periods 
held in conjunction with 


Messrs. Henry Symons & Co 


of London 

















XVIII CENTURY PORTRAITS 


An important collection of 500 paintings 
made over a period of twenty years by a 
Connoisseur including fine examples by 


Gainsborough Romney Reynolds 
Raeburn Beechey Allan Ramsay 
Gilbert Stuart Opie Northcote 


is now for sale by private treaty and can 
be viewed at 


THE PEMBROKE GALLERIES, Ltd. 


81 Park Street, Bristol, England 
Write for photographs and full p rticulars 








Telephone Plaza 6093 


EMILE PARES 
—— — APPRAISERS 


Importer of Antiquities and 
Art Objects --- Tableaux 


20 East SSth Street - New York 
Paris—11 Place du Palais Bourbon 

















ART AND BOOK SALES 


Montross Picture Sale 

The sale in the Plaza Ballroom Thursday 
evening Feb. 27 last of 71 modern Ameri- 
can pictures owned by Mr. N. E. Montross 
of the Montross Galleries, No. 550 Fifth 
Ave. and the story of which could not be 
published in the Art News of Mar. 1, which 
went to press the day of sale, resulted in a 
total of some $68,000 from which must be 
deducted the new 10% war tax, and which 
Mr. Thomas E. Kirby of the American Art 
Association, who conducted the sale, ex- 
plained would be borne by Mr. Montross 
himself. 

The sale, like all those of dealers in art 
possessions, did not realize, in all proba- 
bility, as much as if the canvases, all of 
superior quality, had come from a private 
owner, and yet the sale result, considering 
this fact, and the added ones that the sale 
was held under the shadow of the coming 
heavy income taxes, that the new tax un- 
doubtedly had a disturbing effect on the 
audience, and that the eight examples of 
Arthur B. Davies, whose works are not 
familiar in the auction rooms, and the two 
of Daingerfield, \were bought by Mr. 
A. W. Bahr for comparatively low figures, 
pulled down the total. 

Some of the pictures, and notably the 
fine example of Dewing, also not an auction 

















room favorite, and two or three examples of |; 


D. W. Tryon made auction records, as did 
the large and striking “Ploughing Arcadia.” 
by Horatio Walker secured by the Hollana 
Art Galleries and really a Museum piece. 





FRENCH & COMPANY 
Works of Art 


6 EAST 56th STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 

















12x13, A. W. Bahr 


Murphy, J. Francis, “An Old House,” 
SEREas 00s Se AMOI <6 oc cp otvwste cis 
Ryder, A. P., “Dancing Dryads,” 9x7, 
Knoedler & Co. ...e.eees i 


names, | 


Price 


$6 


2,550 


50 


1,25( 


2,400 
1,800 
1,500 
725 
1,150 
910 
500 


The pictures sold with artists’ 
titles, size, height first, width next, buyers 
names and prices follow: 

No. Artist Title Buyer 
1. Maynard, G. W., “An Offering,’ Panel, 
b4xl0h, bk. L. Richard ....+-+++-e: 
2. Low, W. «t., “A Little Loiterer,” 15x18, 
Seaman, Agt. ....ccccccsccvsessceces 
3. Tryon, UV. W., “In Picardie, 16x24, 
Capt. M. Millim ...-.eceeceeerececeee 
4. Crane, Bruce, “Lowland Grasses,” 16x24, 
David H. Paylor Seti Brie er t.b,eke'e' lee 
5. Lathrop, W. L., “Summer Afternoon,” 
12x14, Rehn Galleries .......005eeeee 
6. Whuittredge, Worthington, “Brook in the 
W oods,”’ 14x12, tdgar J. Lownes .... 
7. Rehn, F, K. M., “Incoming Wave,” 16x- 
24, W. H. Whee MOO copcrceseseecrer 
8. Tryon, D. W., “Upen Sea,” 11x22, How 
ard Young ..---++seeees steer ee eetens 
9, Jones, Bolton H., “still Water 16x24 
Miss Lorenz, Agt. ....++-eeeseeeeers 
10. Crane, Bruce, “Kipening Grain,” 16x24 
E. J. Lowmes ..cescceeessecsecccees . 
11. Chase, Harry, “Boats at Scheveningen,” 
14x24, F. M, Crissman ....++-ssee+40. 
12. Shurtlett, R. M., ‘Pool in the Woods,” 
1844x153 4, Ww. Seaman, Agt. .....-+-- 
13. Tryon, D. W., “An Autumn Day,” 14% 
x20%, Ralston Galleries ...-...++++0% 
14. Eaton, C. Warren, ‘“Monrise,” 12x18, 
| pl 8 ERR Pro Serre ry ee 
15. Dewey, C. Melville, “Morning,” 18x-24 
E. A. Milch (Inc.) ....ceeccceeccere 
16. Mowray, ft. Siddons, Lais 94x24 
OE EERO civcca sWeeiebiosesorerece or 
17. Vedder, Elihu, “Le Mistral 9x6, W. VD 
ON EPPS PST Te rr re tara . 
18. Murphy, J. Francis, “Meadow Streams 
(Watercolor), 6x8, P. W. Rouss...... 
19. Dewing, T. W., “Young Woman” (Pas- 
tel), 101%4x7, T. W. Dunbar ........-- 
20. Davies, Arthur B., “The Searcher,” 6x12, 
A, BT cc ci biewaane 69 606689052 
21. Tryon, D. W., “Apple Biossom Time,” 
19%4xl16, W. *D. Braker see eeeeeeecees 
22. Murphy, J. Francis, “Across the Fields” 
(Watercolor), | 8%x12%, W. D. Braker 
23. Tryon, D. “Village Street, 104x106, 
CT, W, Dumber .ncccccccees occeeecees 
24. Daingerfield, Elliott, ““Moon Rising Over 
Fog Clouds” (Watercolor), 8x10, A. 
ME. ED Ge ewegvneseteesonpvgseneece 
25. Davies, _Arthur B., “Landscape, 0x13, 
A De rd OTe ee sees 
26. Wyant, A. H., “Sunset 12x8%, E. J 
ee PE POET Cer CLT TT 
27. Dewing, T. W., “The Waiting Athlete,” 
1034x6%, Holland Galleries ........+> 
28. Ryder, A. 2.» Landscape, with Old Mill 
in Moonlight,” 8x12, Kraushaar Gal- 
REET IEP ae ee TOT TE Lay EL 
29. Blakelock, R. A., ‘Moonrise (Panel), 
6x8, W. D. Braker ee OP Tire 
30. Homer, Winslow, “Waiting,” 8x12 (Wa- 
tercolor), 8x12, E. A. Milch (Inc.).... 
31. Davies, Arthur B.. ‘The Call of Spring,” 
20x8, A. W. Bahr ......0+20-eeees eee 
32. Ryder, A. P., “Childe Harold’s Pilgrim- 
age,” 8%4x10%, Holland Galleries ... 
33. De Brush, George F., “Head,” 12x11, 
Macbeth Galleries 2c ccccccveccccesses 
34. Tryon, D. W., “Glastonbury Meadows,” 
13%x21’, C. D. ee a eee 
35. Tryon, D. W., “Buzzards Bay Shore,” 
14x24, E. J. Lownes ......--eeseeeee 
36. Hassam, Childe Pont Neuf, Paris,” 
11%4x9, Chas. H. Graff ......++..000% 
37. Walker, Horatio, “Milking,” 8x10%, Tim 
othy F. Crowley ....csscscccceserses 
38. Murphy, J. Francis, “Sunlit Stubble,” 
16x22, Macbeth Galleries dé chiae eee 
39. Hassam, Childe, “The Italian Bark— 
Gloucester,” 24x22, Knoedler & Co. .. 
40. Twachtman, J, “Lake Under the 
a 15x22, E. A. Milch (Inc.) ... 
41. Tryon, Wi, a New England Pasture’ ; 
eT aceccolc:), 14x24, G. T. Wright. 
42. Davies, Arthur B., ‘“‘Forest’s Festiv al,’ 
Beh. IA. WE. DOE 0 kos cenerccecesccs 
43. Hassam, Childe, ‘“‘Frenchman’s Bay, Mt. 
Desert,” 26x36, W. H. Wheelock .... 
44. Minor, Robert C., “Sunset,’’ 30x40, P. W. 
EEE So GN a re 
45. Blashfield, H., “‘Harmonies,” 18x15, John 
NA PAH Sartre fey eee 
46. Davies, Arthur B., “Body of Dew 18x 
BO. By We BORE sind scodescccesececes 
47. Hassam, Childe, “The Water Garden,” 
24x36, E. J. NS ER RRS FE RR 
48. Murphy, J. Francis, “A Golden After- 
noon,” 16x22, O. Bernet, OE ER ee 
49. Walker, Horatio, “‘A Canadian Pastoral,” 
SOees, Cee. DECREE 46st bee revcees 
50. Davies, Arthur B., “Reluctant Youth,” 
17x22, Ferdinand Howell ............ 
51. Hassam, Childe, “Old Indian Trail to Sea— 
Connecticut,” 22x24, O. Bernet, Agt. 
52. Tryon, D. W., “White Houses,” 16x24, 
ee. Ci Oss ose os obs nees.cans 
53. Tryon, D. W., “Harbor Lights,” 14x22, 
COME BRMPORE . kei decoc¥ed 000s 
54. Daingerfield, Elliott, ‘Meadow Mists and 
Moonlight,”’ 16x24, A. W. Bahr ...... 
55. Hassam, Childe, “The Butterfly,” 27x20, 
Howard Young hy Fe) ee ee 
56. Walker, Horatio, “A Siesta,” 10%x18 
OS CSS race 
57. Davies, Arthur B., “Breath of Autumn,” 





oO. H ro Childe, “A 1, New Depot, Cos 
| Cob,” SoG ees Bey POND ites se bove 675 

61. Blakelock, R. A., “Encampment: Eve 
ning,” 8x12, E, PEROT 1,100 

62. Ryder, A. P., “The White Horse,” 8x10, 
C. W. Kraushaar Galleries  Prhkeebaws 1,400 

63. Murphy, J. Francis, “Upland and Valley,” 
22x16, Macbeth ‘Galleries A eee 2,700 

64. Walker, Horatio, “A Styboy Feeding 
aaSe Pigs,’ * 18x24, Howard Young ........ 3,000 

65. Tryon, D. W., “Autumn Twilight, *” 16x24, 
VO, Bernet,. et Pa ye 3,500 

66. Dewing, T. W., “Green and Gold,” 24x22, 
BR ee are 3,900 

67. Davies, Arthur B., “A Greater Morning,” 
OP EE Re ERR ee 375 

68. Hassam, Childe. “October’s Gold,” 37x24, 
Lasces Se <6 es 0402s hehe ae's cose ,100 

69. Chase, Wm. M., “Fish with Still Life,” 
See Rrra eee 175 

70. Tryon, D. W., “Near the Shore: Moon 
rise,” 30x52, M: acbeth Galleries ...... 5,100 

71. Walker, Horatio, “‘Ploughing in Acadia,” 
45x66, Holland SORE | ks a ev uewss as 3,350 
BML s $605 Mah 4 <4 new hbase Pe eo6> Oka tvusd $68,895 





Kountze Art Objects Sale 

Rare antique tapestries, furniture, marbles 
and other art objects belonging to the 
estates of Augustus Kountze, james Still- 
man and several private owners, sold at the 
American Art Galleries, Sat. aft. Mar. 1 last, 
vrought a total of $57,117.50. 

{he highest prices were paid for a set ot 
tour XVi century Italian allegorical tapes- 
tries, designs attributed to Giulio Romano, 
and the execution to Nicolas and John 
t\archer, No. 82, “Festival of the Vintage, 
10 it. 6 in. x 13 ft. 8 in., went to Charles ot 
London for $9,900; and No. 83, “Harvest- 
ing,” 13 ft. 4 in. x 12 ft. 4 in., to the same 
buyer for $6,500; also No. 84, “Hunting 
>cene,” 13 ft. 4 in. x 8 ft. 10 in. to the same 
buyer for $5,600; No, 85, “Hunting Scene,” 


10 ft. 3 in, x 7 ft. 6 im, went to Otto Bernet, 
agent, for $3,500. 

Other interesting items sold were: 

_No. 86, early XVIII century Flemish tapestry, 
“The Fortune Teller,” 9 ft. 2 in. by 11 ft. 8 in. 
Cc. A, Gugliametti, $3, 600. 

No. 80, XV1I1 century Flemish rustic tapestry 
panel, “Peasants Feasting al Fresco,” 3 ft. 1 in. by 
> a, 3s oe, Koopman & Co., $3,100. 

No. 87, XVII century Aubusson tapestry panel, 
“L’Escarpolette,” 8 ft. 5 in. by 13 ft. 3 in. a * 


Gugliemetti, $2,000. 


No. 88 XVII century Flemish verdure tapestry 
panel, “Landscape,” 5 ft. 4 in. by 13 ft. C. A. Guglie- 
metti, $1,050. 


No. 78, Louis XVI Aubusson tapestry Lacque bou 
doir suite, canape and four armchairs, Dr. Preston P. 


Satterwhite, $1,000. 
_ No. 92, xvii century tapestry panel, “‘Verdure,”’ 
5 ft. 8 ins by 7 ft. Otto Bernet, agt., $850. 


No. 91, XVII century Flemish landscape and figure 
tapestry panel, “Rustic Amusement,” 4 ft. 4 in. by 
5 ft. 10 in. Jellinek, $825. 

No. 54, SEAY. commode, copy of the Regency ex 
ample by Caffieri. Di Salvo Bros., $800. 

No. 90, XVII century Flemish tapestr " Ng al 
5 ft. 4 in. by 12 ft. 11 in. Baumgarten & Co., $675 

No. 75, two Louis XVI Aubusson tapestry seats, 
richly carved. W. W. Seaman, agt., $60 

No. 79, Louis XVI carved and elided Aubusson 
salon suite, canape and four armchairs. L. W. Bald 
win 57 

No. 641, set Clore carved mahogany ribbon 
back chairs. A. Shea, $570 

No. 74, Louis XVII Aubusson 
oomeee and guilded frame. W. 
50K 

No. 89, XVII century romp tapestry, “‘Verdure,’ 
12 ft. 1 in. by 5 ft. 10 in. L. Jellinek, $500. 


_ tapestry settee 
Seaman, agt., 





Americana Sale 


Rare Americana sold at Heartman’s Fri. 
morn., Feb. 28 last, brought a total of 
$1,444.95. The highest price, $61, was paid 
by L. C. Harper for No. 118, “Narrative on 
Indian Captivity,” attributed to Benjamin 
Gilbert (Phila., 1784). 


Other items sold were. 


No. 136, ““New Jersey Boundry,”’ 
well (Phila., 1785). N. Y. State Library, $52 

No. 52, Four rare Revolutionary tracts by the 
Wesleys with presentation by Charles Wesley (Lon- 
don, 1780-1). F. W. Morris, $50.50. 


by Ebenezer Co 





Theodore Stewart Collection 


An unusual collection of still-life paint- 
ings, the work of William M. Harnett, and 
examples of George Wright and others, 
formed by the late Theodore Stewart, are 
being dispersed privately at his former 
place of business, 8 Warren St. The pic- 
tures, all striking in character and handling, 
would be appropriate for museum or pri- 





vate collections. 
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Sanborn Collection Sale 


The collection formed by Mr. N. Sanborn 
of Brooklyn of porcelains, potteries, paint- 
ings, prints, etchings, etc., from the Orient 
and Europe, sold at the Fifth Ave, Auction 
Rooms on the aft. of Feb. 27, brought a 
total of $2,200.50. 

Among. the buyers and those present 
were: Prof. Vladimir G. Sinkhovitch, Prot. 
Frank J. Mather, Jr., and representatives of 
the Metropolitan Museum, Brooklyn and 
Montreal Museums. 


No. 169, “Two Water Girls of Bali,” painted by 
Maurice Sterne, was purchased by Wunderlich 
for $130 , 

No. 101, an amber-colored glass bottle, modelled 
by E. R. Clif 


fond $56 Booz (Phila., 1840), very rare. C. 


No. 116, late Ming or early 
ssh aan cup from the Auguste Chamot sale. 

No. 8, Chou black bronze tablet, from a temple 
near Si-an-fu, China. Montreal Museum, $50. 


Kang-shi porcelsis 
Agent, 





Oriental Art Objects Sale 

A total of $8,502.75 was realized at the sale 
of Oriental art objects at the Fifth Avé 
Auction Rooms, Feb. 28 and Mar. 1 last. 

No. 395, a carpet, 12 ft. 6 in. x 10 ft. 6 im 
went to F. Durkee for $225. The same’ 
buyer paid $200 for No. 362, a rug 8 ft: * 
6 ft. 9 in. 

Other items sold were: 


No. 230, Ming bottle-shaped high 
C. King, $100. 


vase, 5 in. 





No. 225, Kang-hsi blue glaze grotto, 8 in. high. 
C. King, $80. 
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ART AND BOOK SALES 
(Continued from Page 6) 

Coming Sales at Anderson’s 

The first successful balloon ascension 
was made by Montgolfier in 1783, so that a 
collection of early ~orks on aeronautics to 
be sold at the galleries, Tues. and Wed. afts. 
next, is of especial interest. This contains 
no less than 15 works dated 1784, and as 
many moré dated prior to 1790. One of the 
most interesting and important items is a 
large scrapbook containing rare and early 
prints, drawings, broadsides, posters, news- 
papers, etc., dating from 1783, and covering 
a period of nearly one hundred years, some 
of the later items dealing with the balloon 
service of the French during the siege ot 
Paris, 1870-71. A railroad collection to be 
sold at some time consists of MSS., auto- 
graph letters and drawings of many of the 
railroad pioneers, including Stephenson, 
Rennie, Sopwith, Brunel, etc.; early books 
and engravings, Original reports, charters, 
etc.; and memorabilia such as early pas- 
senger tickets and medals. Over 25 per 
cent. of the books deal with American rail- 
roads. 


Herschel V. Jones Library Sale 

Sale of the library of Herschel V. Jones 
(Part P-Z) was continued at the Anderson 
Galleries this week. 

A total of $108,912.75 was realized at the 
eighth session, Tues. eve., for the 209 items 
dispersed. 

The highest price of the session, $13,400, 
was paid by George D. Smith, the most 
frequent buyer, for No. 1401, Shakespeare's 
“The Famous Historie of Troylus and 
Cresseid” (London, 1609); there were only 
two editions issued that year, and in the 
Huth catalog this is called the rare first 
edition, the Locker-Church copy, an dout- 
side of the W. A. White copy, the only 
known copy in private hands. 

The same buyer paid $11,900 for No. 1398, 
Shakespeare’s “Much Ado About Nothing 
(London, 1600), the Bridgewater copy, 
one of the two finest known, of the first 
edition. 

No. 1402, Shakespeare's “Sonnets,” never 
before imprinted (London, 1609), the first 
copy ever offered in America ol the very 
rare first edition, was purchased by Smith 
for $10,500. This is the only perfect copy 
known to be in private hands, and is the 
Jolley-Utterson- Halliwell-Tite -Locker-Hal- 
sey copy, with notes and bookplates of the 
former. 

Other notable sales were: 

No. 1396, “The Lamentable Tragedie of Locrine . 
Shakespeare (London, 1595), the first and sole edi 
tion of this supposititious play, incorrect) attributed 
to Shakespeare, the initials on the title probably 
standing for Wentworth Smith, although the author 
is supposed to be Charles Tylney; the Waniel-Tite 
Locker-Church copy. Smith, $7,900. — 

No. 1404, “The Tragedy of Hamlet Prince of Den 
marke,” Shakespeare (London, 1611), copy of the 
third edition. Rosenbach Co., $5,900. 


rare ( 
No. 1397, ““The Chronicle History of Henry the 
fift,’ Shakespeare (London, 1600), rare first edition 


of which only 6 copies are recorded. Smith, $5,450 


Pembrokes 


No. 1466, “The Countesse of Arcadia,” 
Sir Philip Sidney (London, 1590), first edition and 
the only known perfect copy of one ol the rarest 


Smith, $4,900 


3 i » E ish language. ¥ 
books in the English language Wil. Shakespeare 


No. 1415, “Poems: Written by 
(London, 1640), fine copy of the first edition, the 
only collected edition of Shakespeare's poems pub 
lished during the XVII century. Smith, $4,250. 

No. 1403, “The Most Lamentable lragedie of 


Shakespeare (London, 1611 ), per 
fect copy of rare third edition, Rosenbach Co., $3,7 50. 
No. 1399, “A Midsummer nights dreame, Shakes 
peare (London, 1600), rare second edition in nu 
touched original condition, Smith, $2,850. ; 

No. 1405, “A Most Pleasant and Excellent Comedy 
of Sir John Falstaffe and the Merry Wives of Wind 
sor,” Shakespeare (1619), second edition, Ross Win 
ans copy, with bookplate. Smith, $1,900. 

No. 1420, “The first part Of the true & honorable 
history, of the Life of Sir John Old-Castle, the good 
Lord Cobham,” Shakespeare (London, printed for 
Thomas Pauier), rare first edition of this supposititi 
ous play. Smith, $1,800. ay 

No. i411, “The Lamentable and Trve Tragedy of 
Master Arden of Feversham in Kent,” Shakespeare 
(London, 1633), third edition of this supposititious 
plav and the Roxburghe-Jolley-Locker-Church copy. 
Smith, $1,750. 

No. 1400, ‘“*The Chronicle History of | 
fift,” Shakespeare (1608), third edition of 
published during the lifetime of Shakespeare 
Wells, $1,750. ; 

No. 1408, “Loves Labours Lost,” Shakespeare (Lon 
don. 1631). rare second edition, Smith, $1,360. 

No.. 1407, “The Late, And much admired Play, 
called, Pericles, Prince of Tyre,” Shakespeare GSiehs 
edition, 


Titus Andronicus,” 


Henry the 
this play 
Gabriel 


the Heber-Devonshire copy of the fourth 
Smith, $1,260. p t 

No. 1395. “‘“A Lamentable Tragedie, mixed full of 
Pleasant Mirth, containing the Life of Cambises, 


King of Percia” (London, n. d. 1585"), rare first edi- 


tion. with Bridgewater bookplate. Gabriel Wells, 
$1,200. iy 
No. 1489, “Abridgement of the Law,” Nich. Sta 


tham (n. p., 1490), the first English Law Book and 


of interest in the history of early printing in. Eng 
land. The Bridgewarter copy, with bookplate. Smitn, 
$1,050. 


At the ninth and final session, Wed. eve., 
the 208 items sold brought $27,433.50, mak- 
ing a total of $136,346.25 for both eves., and 
a grand total of $391,854.60 for all parts sold. 

The leading price of the session, $5,900, 
was paid by Gabriel Wells for No. 1630, 
Izaak Walton’s “Complete Angler” (Lon- 
don, 1653-55-61-68-76), complete set of the 
first five editions in a rare condition. 

Other items sold were: 

No. 1592, “Vanity Fair,” Thackeray 
1847-8), rare copy of first edition, with the first issu 


{ London 


Old and Modern 


PAINTINGS 





New York 
565 Fifth Avenue 


Chicago 
536 S. Michigan Avenue 





Paris 


12 Place Vendome 





NOTICE TO GALLERIES 
Changes in the copy of advertisements 
and calendar must reach the office not later 
than Wednesday of each week. 





ARTISTS’ EXHIBITION CALENDAR 


BROOKLYN SOCIETY OF ARTISTS, Pouch Gal- 
lery, 345 Clinton Ave., Brooklyn, N. Y.—Second 
annual exhibition, March 11-24. In connection with 
this showing there will be an exhibition of ‘I humb- 
box sketches. Each member may exhibit four 
sketches. The Macsoud Medal will be awarded by 
votes to be cast by active members. 

CONNECTICUT ACADEMY OF FINE ARTS. 
HARTFORD, CONN.—Ninth annual exhibition, 
April 14-27. Exhibits received April 7 at the An- 
nex of the Wadsworth Atheneum, Atheneum St., 
Hartford, Conn. 

NATIONAL ACADEMY OF DESIGN, FINE AR; 
GALLERIES, 215 W. 57 St.—Ninety-fourth annu 
al exhibition, March 18 to Apr. 27. | 

NEW HAVEN PAINT AND CLAY CLUB, Yale | 
School of Fine Arts, New Haven.—Nineteenth ex- | 
hibition, April 1-20. Exhibits received March 21 
at Yale School of Fine Arts, corner of Chapel & 
High Sts., New Haven, Conn. 





CALENDAR OF SPECIAL NEW YORK | 
EXHIBITIONS 

Arthur Ackermann & Son, Inc., 10 E. 46 St.—Medal- 

lions in wax by Ethel Frances Mundy, to March 15. 

Arlington Art Galleries, 274 Madison Ave.—Works 

by American artists, through March. 


Arden Gallery, 599 Fifth Ave.—Paintings by John C 
Johansen, through March 14. 


Ardsley Studios, 110 Columbia Heights, Brooklyn 
. Y.—Japanese prints representing “Scenes of 
Barbaric ife,” original lithographs by Fantin- 


Latour, and recent paintings by Albert Gleizes, one 
of the recognized leaders of the modernistic move- 
ment in France, to March 31. 

Art Alliance of America, 10 E. 47 St.—Third annual 
exhibition of The Painter-Gravers of America, Mar. | 
8-29. 

Art Gallery, Pratt Institute, Brooklyn, N. Y.—Litog- 





| 

| 

raphy by Bolton Brown. Prints and Demonstra- | 

tions. To March 15. } 

Art Salon, Hotel Majestic—Paintings by Content | 
Johnson. Extended to March 12. 


Babcock Galleries, 19 E, 49 St.—First exhibition of 

the “Expressionists,’’ a new group of Americans 

through March 15. 

Bonaventure Galleries, 601 Fifth Ave.—Paintings, 

engravings, autographs, busts, statuettes, etc., rela- 

tive to American history. Through March. 

Bourgeois Gallery, 668 Fifth Ave.—Modern paintings, 

Braus Art Galleries, 2123 Broadway, at 74 St.—Gar- 

den paintings by Anna Winegar, to March 11. 

City Club, 55 W. 44th St.—War paintings by Gilbert 

aul. To March 15. 

Cosmopolitan Club, 133 E. 40 St.—Paintings by Mau- 

rice Fromkes, to March 13. 

Daniel Gallery, 2 W. 47 St.—Recent paintings by 

Ernest Lawson, through March 15. 

Durand-Ruel Gallery, 12 E. 57 St.—-Paintings by 

Boudin, to March 15, incl. 

Ehrich Gallery, 707 Fifth Ave.—Early Colonial por- 

traits, to March 13. 

Lithographs and etchings by Odillon Redon, to 

March 12. 

Ferargil Gallery, 24 E. 49 St.—Works by Charles 

Rosen, through March. 

556-558 Fifth Ave.—Under the direction of Mrs. Al- 

bert Sterner, paintings by Louis Kronberg, through 

March. 

Lithographs by James A. McNeil Whistler. 

Portraits in oil and pastel, and drawings, by Albert 

Sterner, to March 15. 

Folsom Gallery, 550 Fifth Ave.—Paintings by Daniel 

Garber, March 10-31. 

Grolier Club, 47 E. 60 St.—Early printed liturgical : 
books: books of hours, missals, etc., to March 15. ! 





Hotel Bossert, Brooklyn, N. Y.—Paintings by Alice 
Judson and George Pearse Ennis. To April 1. 

Kingore Galleries, 24 E. 46 St.—American paintings 
and sculpture, to March 15. 


John Levy Gallery, 14 E. 46 St.—Group of portrait 
drawings on vellum, by John Eland of London 
through March 15. 

Little Gallery—Antique Italian textiles; modern 


Italian glass and pottery. 

Macbeth Gallery, 450 Fifth Ave.—Annual exhibition 
of thirty paintings by thirty artists. Through March 
29. 

Milch Galleries, 108 West 57th St.—Recent paintings 
of Cal., by William Ritschel. To March 15. 


Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to $ P. M. Ad 
mission, Monday and Friday, 25c., free other days 

Montclair Art Museum, Montclair, N. J.—Etchings 
and prints owned by the residents of Montclair. 
‘Through March, 

Montross Gallery, 550 Fifth Ave.—Paintings by Ho- 
ratio Walker, March 11-29. 


Mussmann Gallery, 144 W. 57th St.—Etchings by 
Ernest Haskell, through March. 

National Arts. Club, Gramercy Park—Exhibition of 
war housing, to April 1. 


New York Public Library—Print Gallery (Room 321) 

—The War Zone in Graphic Art, including etch- 
ings and other prints depicting eastern France and 
Belgium during the seventeenth-nineteenth cen- 
turies. 
Memorial exhibitions of etchings by J. C. Nicoll 
and wood engravings by Elbridge Kingsley. War 
lithographs by Brangwyn, Bone, Pennell and 
Copley. Print Gallery (room 321): War Zone in 
Graphic Art.—Stuart Gallery (room 316): Master 
Ornamentalists. 

Ovington Studio Building, Brooklyn, N. Y.—Studio 
showing of oils by Mrs. Caroline Green. To March 8. 
The Paint Box, 43 Washington Sq., South.—Paintings 
by F. Gerhardt Schwarz, and his wife, Gertrude 
Strunk Schwarz, formerly instructors in the Chicago 

Art Institute, through March. 

Plymouth Institute, Orange St., Brooklyn, N. Y.— 
Paintings by James Weiland of the Poplar St. stu- 
dios, lately at the Hotel Bossert. To March 31. 

Ralston Galleries, 567 5th Ave.—Paintings by Frank 
De Haven, to March 15. 

Salmagundi Club, 47 Fifth Ave.—Oil 
members, March 8-22. 

Satinover Galleries, 27 W. 56 St.—Paintings by old 
masters and art objects. 

Whitney Studio, 8 W. 8 St.—Works by Malvina Hoff- 
man and Arthur Crisp, to March 18, incl. 


paintings by 





CALENDAR OF AUCTION SALES. 


American Art Galleries, Madison Square South—Im- 
portant collection of modern paintings by masters 
of American and foreign schools, the property of 
the estate of the late Thomas R. Ball of N. Y.; 
the late Francis White of Baltimore, with additions. 


Thurs. and Fri. eves., March 13 and 14, in the 
rene Ballroom of the Plaza. Exhibition to date 
of sale. 


Collection of Japanese art treasures and curios, the 
property of the late expert Rufus E. Moore. The 
collection includes fined old lacquers, rare pottery 
forms, porcelains, bronzes and other objects. March 
13, 14 and 15, afts. Exhibition to date of sale. 


Large collection of old and modern paintings to 
be sold for account of whom it may concern. Thurs. 
and Fri. eves., March 20 and 21. Exhibition to 
date of sale. 





Early English literature, Incunabula, library set 

and MSS., including literary property of the jai | 
Governor Oliver Ames of Massachusetts, and the | 
late John W. Sterling of N. Y. Tues. and Wed 

aft. and eves., March 11 and 12. Exhibition to 
date of sale. 


The extensive and valuable stock of the N. Y. branch 
of the ncted art publishers, Manzi-Joyant & Co., suc- 
cessors of Goupil & Co. of Paris. Afts., March Zo. 
21, 22, 24, 25, 26 & 27; eves., March 24, 25, 26 & 
27. Exhibition to dates of sales. 











of each part. Smith, $2,600. 
Column 4.) 
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SAMUEL T. FREEMAN & CO. 


OFQPHILADELPHIA 


ANNOUNCES THE SALE OF 


The Ashmead Collection 


Important Paintings, Chinese 
Porcelains and Rare Laces 


To be*sold on the afternoons of Monday and Tuesday 





























ing chairs. 


sance armchairs. 
~ ; 
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Anderson Galleries, Park Ave. and 59 St.—An a. 
nautic and railroad library formed by an Engiga 
collector, Mon. and Tues. afts., March 19.4; = ™ 
Rare books on aeronautics and earl ~ a 
roads, American and foreign. March Toit aft 


The stock of the late H. D. Buegeleisen : 
books of prayer, Jewish publications. gen Hebrey 
a religious character, silk Tallysim, and mj ot 
ous fine books and standard sets. March 12.43 op 
Library of the late Col. S. E. Atkinson of ‘oii, 
Falls, Montana. Handsome standard sete, oe 
plate books, a fine XV century MS. Book of Soler 
French XVIII century books, etc. March ou 


Heartman’s, 129 E. 24 St.—Rare Ameri 
morn., March 14, at 11 o'clock. a Pri 


The Walpole Galleries, 10 E. 49 St.—Japanese 
prints from the collection of Frederick Ww 
ter, Esq., of New York. Wed. eve., 
exhibition until date of sale. 


PHILADELPHIA—S. T. Freemann Galleri 
collection owned by late Henry B, Ashmead, At 
cluding notable examples of Barlizon and other in. 
ern Foreign painters; Oriental porcelains inte, 
etc. by order Phila. Trust Co. March 10-11, 


| 
AUCTION EXHIBITIONS 


yO Btasch | 10-—-Verty-three Original drawi 
y Aubrey Beardsley, the collection of F i f 
rH me of London, ora 
colored mezzotints by modern engravers 
French XVIII century colored mezzotints, inel s 
some of American interest. From the collection 
Miss Caroline Choate, and from other sources T 
= of sale, March 20.  * 
ibrary of Robert Sedgwick. A comprehensj 
lection of books of travel, exploration and efent 
ture, natural history, sport, biography, memoirs 
susestonsots literature. To date of sale, March 47 


COlor 


March 12. 





Important French historical autographs colk 
by the late Hon. Geo. P. Marsh, and American his, 
torical autographs from various consignors, To date 
of sale, March 19-20. 

wepinntng March 14—Lithograhs and etchings from 
the collection of Hamilton Easter Field, 
sale, March 21, a 





——$<——_ —________ 
Herschel V. Jones Library Sale 
(Continued from Column 1.) 
No. 1663, “The Three Ladies of London,” R 
Wilson (London, 1592), Devonshire copy ofa 
second edition, only 3 or 4 copies known. This play 


is considered the source from which Shakespeare got 
his “Merchant of Venice.” Smith, $2,125 


; No. 1662, ““The pleasant and statelly morale of the 
rhree Lordes and Three Ladies of Lon lon,” Robert 
Wilson (London, 1590), Roxburghe- Devonshire copy 


of the first edition, only 
important 
No. 


3 other copies traced, a yer 
pre-Shakespearean play. Smith, $1,625. 
1580, “‘Antiquitates Christianae,” Jeremy Tay. 
lor (London, 1675), one of the finest bindings it 
existence, a specimen of the workmanship of Samuel 
Mearne, binder to Charles II]. Smith, $1,550. 

No, 1591, “Tewrdannckh,” Melchior Pfintzing 
(Nuremberg, 1517), Hoe copy, with bookplate, of the 
first and rarest edition of this work. Smith, $1,000 

No. 1677, “Miscellany Poems,’ W. Wycherly (Lom 
don, 1704), author’s presentation copy of the rare 
first edition. Smith, $810, 

No. 1603, collected set of the first editions of the 
writings of Anthony Trollope, 124 vols. Smith, $72 


Crawford Library Sale 

_The sale of the library of John Wm. Roy 
Crawford was concluded at the fourth ses- 
sion, Thurs. aft., Feb. 27 last, at the Ander- 
son Galleries, when a total of $7,158.35 was 
realized, making a grand total for the sale 
of $24,637.15. 

The leading price of the session, $2,600, 
was paid by George D. Smith for No. 837, 
“The Sunbeam Magazine,” edited by R. L. 
Stevenson (Edinburgh, 1866); undoubtedly 
a unique copy and passed from hand to 
hand at a charge of one penny per night. 

Other interesting items sold were: 

No. 789, “Father Damien: an Open Letter to the 
Rev. Dr. Hyde of Honolulu from Stevenson” (Syd 


ney, 1890), first edition F. P. Garvan, $510. 

No. 765, “Beau Austin,” by W. E. Henley and 
R. L. Stevenson (Edinburgh, 1884), first edition, 
Stevenson’s own copy. J. F. Drake, $232.50, 

No. 770, ‘“Macaire,” by Henley and Stevenson 
(Edinburgh, 1885), first edition, Stevenson’s owt 
copy. J. F. Drake, $177.50. 

No. 764, “*Admiral Guinea,” by Henley and Stevem 
son (Edinburgh, 1884), first edition, Stevenson's ow# 
copy. J. F. Drake, $152.50. 


No. 795, “An Object of Pity,’’ by Stevenson (Am. 
sterdam, 1892), first edition. J. F. Drake, $135. 
No. 880, “Island Nights’s Entertainment,” by 


Stevenson (London, 1893), with illustration by Gor: 


don Browne and W. Hatherell, first edition. J. 
Drake, $116. 

No. 815, ‘“‘Miscellanea,”” by Stevenson ( Edinburgh, 
1898), one of only 4 copies on Japan paper, Stevem 


son’s own copy. Gabriel Wells, $100 


Household Furnishings Sale 
Furnishings and embellishments, removed 
from a Washington residence, together with 
additions owned by the late Laura Ball 
Pinkus and others, sold at the Americat 
Art Galleries on the afts. of Feb. 26-28 last, 

brought a grand total of $29,221.40. 
The highest price of the sale, $800, was 
paid by Clapp and Graham for No. 47, 
Flemish Renaissance tapestry panel, 7 ft. 


8 in. x 4 ft. 5 in. 


Other items sold were: 
No. 555, Loius XVI, inlaid tambour front secret@ 
2h. 2 in. high, 3 ft. 10 in. long, 2 ft. deep. James 
B. Seligman, $570, 

595, set of carved Chippendale 
Frank Bowles, $460. 
592, two carved and gilded 
i ans Co., $420. 


ire, 


mahogany dit 


Aubusson Renaté 


No. 576, Empire mahogany oblong centet eae 
ft. 9 in. high, 4 ft. 2 in. wide, 2 ft. 4 ™ dee 
| F Baume ster, $410. ‘ ir 

No. 512, Kerman carpet, 16 ft. by 10 tt iu” 


| 
¢ . . 7 Ip : . 

March 10 and 11 at 2:30 P. M., in the Art Galleries | aT mapas, ane XVIII century one 
i sad ~ o 321, vO inese ] cen 2 t 
1519/21 CHESTNUT STREET, PHILADELPHIA | porceiain covered vases, 20% in, high. Otto Beme 
shith ra. -~ “No, 360, “Theseus Fighting the Min ‘taur,” bronze 
On exhibition Thursday, Friday and Saturday March 6, 7 and 8 Barye, 1814 in. high 12 in, long. Otto Bermet 
ware catalogues mailed upon application to : ae 1 twelve English silver service plates, 9% in. 
SAMUEL T. FREEMAN & CO., Auctioneers, 1519-21 Chestnut St.,Phila., Pa, |] |e" Robinson, $300, 0" ST" Fy 
? ° oO 55 ous 2 Ss circular ifla . 
— | ii ywood is ft. 9! % high. 3 ft. wide. Lan 
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(ON VIEW __ Paintings 


——_——— Engravings, Auto- 
graphs, Busts, Statuettes, etc. 


relative to 


AMERICAN HISTORY 





Bonaventure Galleries 


601 FIFTH AVENUE, NEW YORK 
near 48th Street | 

















DANIEL GALLERY 
LAWSON 





—_ 


Exhibition 
® West 47th Street 








THURBER ART GALLERIES 





American and 
Foreign Paintings 





75 EAST WASHINGTON STREET 
CHICAGO, ILL. 








On Free View from March 5, 
Including Sunday, March 9, 10:30- 4:30. 


JAPANESE PRINTS 


The Important Collection of 


F. W. Hunter, Esq. 


of New York. 
RARE AND UNIQUE PROOFS 


HARUNOBU SHARAKU YEISHI 
HOKUSAI UTAMARO SHUNKO 
KORIUSAI KIYONAGA SHUNSHO 


Lacquer and Beni-ye by the Primitives 
To be Sold at Public Auction 
Wednesday Evening, March 12 
at 8:15 P. M. 

THE WALPOLE GALLERIES 
No. 10 East 49th St., New York 
D. R. KENNEDY, Auctioneer 


Illus. Catalogue, reproducing all Color Prints, 
Price $2.00 (refunded to buyers.) 











Georges Hoentschel (ist Sale) 
Works of Art, of Furniture and of Decoration, 
chiefly of the 18th Century. 

O0iljPaintings—Sculptures, 

Pastel by Perronneau—Decorative Paintings 
Works of Art of Extreme-Orient 
French Goldsmith’s Art of the 

18th Century 


Bronzes, 


Remarkable series of Ancient Seats 
Beautiful carved wainscots of the 18th Century 
Ancient Tapestries——Savonnerie Panels. 
Sale after death in Paris: Galerie Georges 
Petit, 8, Rue de Seze, on the 31st of 
March, Ist and 2nd of April. 

On view: 29th and 30th March, 1919 
Auctioneer: Me. F. Lair-Dubreuil, 

6, Rue Favart, Paris. 

Experts: For Works of Art—M. Paulme. 

Rue Chauchat; M. G. Lasquin, 11, Rue 
Grange-Bateliere: for Works of Extreme 
Orient—M. Andre Portier, 24, Rue Chauchat. 


BARON DENYS COCHIN’S COLLECTION 
MODERN PAIN'INGS 
by Corot, Courbet, David, Degas, Delacroix, 
Goya, Manet, Puvis de Chavannes. 
“ale in Paris: GALERIE GEORGES PETIT, 


8 


8, Rue de Seze, on the 26th March, 1919 
On view: The 24th and 25th March, 
Auctioneer: Me. F. Lair Dubreuil, 

6, Rue Favart, Paris. 
Experts: M. M. Bernheim Jeune, 25 Boule 
vard de la Madeleine; \ Durand Ruel, 16, 
Rue Lafitt. Vollard, 28, Rue de 


rammont 
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OBITUARY 

Albert R. Kohlmann 
Albert R Kohlmann, who has been asso- 
“lated with the E. A. Milch Galleries, Inc.. 
#ce October last, died in this city Mar. 1 
om Pneumonia, after an illness of three 
ope He was born in Germany in 1870, 
ch fame to this country as a youth with 
ae Eerents who_ settled in _Indianapolis, 
“_ men he attained his majority became 

aturalized American citizen. 
, “tr. Kohlman had good art taste and 
sowledge, and was an artist in early life. 
pel opened an art shop in Indianapolis, 
and ce, “iteen years ago came to_N. Y. 
Gall ‘as for some years with the Folsom 
fries here. He then returned to the art 
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PULAU ALL 


Thirty Paintings 


From March 6th 


ANNUAL EXHIBITION 


including important examples by 


INNESS—WHISTLER—A. P. RYDER 


and representative canvases by 


THE BEST LIVING AMERICAN PAINTERS 


by Thirty Artists 





until 29th, 1919 





WILLIAM 


450 FIFTH AVENUE 





Incorporated 


(at Fortieth Street) 


MACBETH 


NEW YORK CITY e 
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ESTABLISHED i900 


ow Ehrich Galleries 


Paintings bp “Ol Masters” 


707 FIFTH AVE., at 55th St., NEW YORK 








At present on Exhibition 

EARLY AMERICAN 

PAINTINGS 
by 


Copley, Badger, Woolaston, 
heus, Earl and Paul 
Recently published “One Hundred Early 


American tings,” fully illustrated, limi- 
ted edition—Five Dollars per copy. 
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UT 
ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 




















business in Indianapolis, but last October, as | 
said above, again came East to associate 
himself with the Milch Galleries. He is 
survived by his wife, an American woman, 
herself an artist and art writer. 


The Late Albert Kohlmann 
Editor AMERICAN Art NEws, 
Dear Sir: 

The death of Albert R. Kohlmann was a/| 
great shock to his large circle of friends, 
many of whom are art lovers, artists and 
art dealers. Through his death American 
art has lost a most loyal supporter, many 
artists a good friend and art collectors a 
good counsellor, and by these he will be 
sadly missed and held in grateful remem- 
brance, 

After an acquaintance of more than 20 
years with Mr. Kohlmann, which result- 
ed in a warm and lasting friendship, the 
writer feels in a position to pay a tribute 
to him, even though it may not adequately 
portray his many sterling qualities of man- | 
hood and excellent qualifications for an art 
dealer. “Modesty” was conspicuous among 
his virtues, although it concealed from 
many his superior knowledge of art and 
things artistic. Had he possessed “aggres- 
siveness” in a large degree, he would have 
long ago been a dominant figure in the art 
world, as he would have been in due time 
had he lived, notwithstanding his modesty. 

Mr. Kohlmann’s knowledge of paintings 
was most convincing, as he could quickly 
point out those which he believed had high 
artistic merit, likewise those of mediocre 
quality, or those that were worthless. 
Whether he pronounced a painting “good 
or bad,” he could give reasons for his be- 
lief that left me in no doubt as to his hon- 
est convictions. He, more than anyone 
else, caused the writer to become interested 
in good paintings over twenty years ago, 
who bought, upon his advice, some which 
are today numbered among his choicest 
possessions. 

Mr. Kohlmann was a man of rare per- 
sonal charm, at all times a gentleman, with 
an innate refinement and courtesy that made 
him a most agreeable companion. He was 
also of a gentle and sympathetic nature 
which endeared him to all who enjoyed his 





friendship. 

In conclusion the writer desires to ex- 
press a deep sense of personal loss through 
the death of Mr. Kohlmann, also a high ap- 
preciation of his noble manhood and his 
knowledge of art, which made him so great 
a factor in its advancement. | 

Sincerely yours, 
Samuel ©. Buckner. | 
Milwaukee, Wis., March 3, 1919. 


| 
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Jennie Durant Rice 

Mrs. Jennie Durant Rice, founder and 
owner of the Durant pottery kilns, died at 
her N. Y. residence last week. Mrs, Durant, 
who was a daughter of the late Charles 
Durant of Adirondack fame, was formerly 
the wife of the well known physician Dr. 
Charles C. Rice, whom she divorced some 
years ago. She had unusual artistic taste 
and soon after her marriage took up the 
designing and manufacture of artistic pot- 
ery. She was associated with the late 
Charles Volkmar, and the Durant kilns 
under their joint managemnt became suc- 
cessful. 





Robert Harris 

Robert Harris, portrait painter and for- 
mer president of the Royal Canadian Acaa- 
emy, died in Montreal last week. He painted 
portraits of more prominent Canadians than 
any other painter in the Dominion. The 
artist was born in Wales in 1849, and when 
six years old was taken by his parents to 
Charlottetown, Prince Edward Islana, 
where he painted and studied at the Prince 
of Wales College. Years of study in Lon- 
don, Paris, Italy, Belgium and Holland fol- 
lowed. Mr. Harris then settled in Toronto, 
but later established himself in Montreal, 
where he became director of the Art Schooi 
and was elected president of the Royal 
Canadian Academy. 

Although he reproduced many _ scenes 
from Canadian life he was best known as 
a portrait painter. He received awards for 
his work at the Chicago and the Paris ex- 
positions, and gold medals at the Pan- 
American in Buffalo and the St. Louis Inter 


national in 1904. 





Hector Alliot 

Hector Alliot, noted archaeologist of 
Los Angeles, Cala., died in that city Feb. 16 
last. He first gained prominence in the 
scientific world through his association with 
Farah Pasha in explorations in Tyre, Asia 
Minor, in 1891. He was also interested in 
the ruins of the cliff dwellers in the South- 
west and had charge of the relics found by 
him and his associates at the Chicago Ex- 
position of 1893. In 1908-09 he was pro- 
fessor of history of art at the University 
of Southern Cala. in Los Angeles and a year 
later became curator of the Southwest 
Museum, which position he held until the 
time of his death. For his work in the ad- 


|vancement of science he was decorated by 
ithe French Government. Dr. Alliot was 


born in France. He is survived by his wife. 


W. M. Brackett | 
Walter M. Brackett died in a Boston 
hospital Tues. last, in his ninety-sixth year. 
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The WHITNEY STUDIO 


8 WEST 8 
NEW YORK 


Sculpture by MALVINA HOFFMANN |_ 


Decorations by 
ARTHUR CRISP z 


ON EXHIBITION UNTIL MARCH 18 = 


Weekdays 10 a. 
Sundays 3 to 5 p. m. = 


{iMHHNNIi 


m. to 5 p.m 
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MODERN PAINTINGS 
Exhibition by American Artists 
Every Fortnight During the Season 








EXHIBITION OF 


Modern Art Batiks 


y 
ELIZABETH LAFFON 


14 EAST 50th ST. NEW YORK 


Rooms entirely decorated in har- 
mony with furnishings are unique 
and unrivaled in artistic refinement 
and splendor. 








Ardsley Studios 
110 Columbia Heights, Brooklyn 
EXHIBITION OF WORK BY 
Fantin-Latour and 
Albert Gleizes 
THROUGH MARCH 
The Ardsley Studios are open every day, includ 
ing Sundays, epegerat ne * aia from 














WATER COLORS », ¥M,tITScHEL N. A 


E. MULLERT G. SIGNORINI F. BALESIO 


R. Dudensing & Son 


45 West Fifty-fourth St. 


Between Fifth and OIL PAINTINGS 


Sixth Avenues 





He gained fame in early life as a portrait 
painter, and later turning his attention to 
nature studies was especially successful in 
the painting of game fish. His works are in 
the Buckingham Palace collection, London, 
in the War Department building in Wash- 
ington, and also in the collections of Lord 
Dufferin and the Montreal Association. He 
was an enthusiastic fisherman, and owned 
a salmon river, the St. Marguerite, near the 
mouth of the Saguenay, Canada, where he 
fished and painted salmon for many years. 


ARTISTS’ NOTES 

At his studio in the Hotel Des Artistes, 
Phillip Schmand has recently completed a 
portrait of Dr. C, Campbell. He has also 
painted several miniatures during the win- 
ter; among them a presentment. of Mrs. 
Bedford, daughter of Mayor Gaynor, in soft 
pastel shades with landscape background, 
Mrs. F. Farmer (whose delicate blonde 
beauty is sympathetically revealed in refined 
treatment of the flesh and hair) and Captain 
Kenneth Morton, in U. S. uniform, strong 
in character —_—_—— 

Theresa F. Bernstein has been invited to 
contribute her war picture from the Winter 
Academy to the coming exhibition of the 
Boston Art Club. Miss Bernstein will also 
soon exhibit, at the Vose Gallery, Boston, 
with a group of well-known Mass. women 
painters. Miss Bernstein was recently mar- 
ried to William Meyrowitz, the etcher. 





Louis Ritman returned from France a few 
weeks ago, where he has been painting for 
the past three years, and has taken a studio 
in the 57th St. building, cor. 7th Ave. 





Lawton Parker has been spending some 
time in Washington. 


Herbert Dunton has taken a studio in the 
Clinton, 252 W. 42 St., where he is at work 





o') some of his interesting Western subjects. 
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SIMMONS 


Rare Objects ot Art 
and Old Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 
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RALSTON 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
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ESTABLISHED IN 1841 


HICH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


R.C.& N.M. VOSE 
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Scott & Fowles 


ART 
GALLERIES 





~ 
JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & ( 
































GALLERIES 


Important Paintings 


AMERICAN 


and 


FOREIGN MASTERS 
620 Fifth Avenue 


BETWEEN 49TH AND 50TH STREETS 


New York 




















N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. 








NEW YORK 











C. & E. CANESSA 


Antique Works of Art 


Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 














Established 1888 


HENRY SCHULTHEIS Co. 


Modern Paintings 
Etchings Color Prints rames 
142 FULTON ST. SS VESEY ST. 
i New York 
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Sporting Paintings 
Rare Prints 
New York 


ACKERMANN 


- 10 East 46th Street) € 
Chicago 620 South Michigan Avenue| @ 








PROSPER GUERRY 


Studios: 360 W. 55th St. New York 





Paintings Restored 
QUALITY OF WORK UNSURPASSED 














ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 
Incorporated 


7 W. 36th St New York 











HIGH CLASS 
PAINTINGS 


¥ 


14 EAST 46th STREET 
OPPOSITE THE RITZ-CARLTON 











‘JOHN LEVY 

















BOSTON 590 Fifth Avenue 105 Fifth Avenue 
398 BOYLSTON STREET me gE om gaa NEW YORK 
SONU TUg 
THE ae 
HOWARD ; Young’s Art Galleries 
eG cee, co Paintings 


(Dreicer Building) 
NEW YORK 


AMERICAN PAINTINGS 


Rare Persian Faience 








DREYFOUS 


582 FIFTH AVE. 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Etc. LONDON 


NEW YORK 








E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 





Fine Quality Paintings 





19 EAST 49th STREET NEW YORK 








FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 


& WORKS OF ART 
741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London . 














\. Robert B. Maussmann 


\ 
\ dh FINER FRAMES 









f\ Mezzotints - Etchings - Mirrors 









povyects ¢ Bat 


4 144 WEST 57th STREET 
Telephone 208 Circle - NEW YORK 








ROBERT HYMAN 


Foreign and American Paintings 
Bronzes and Objects of Art 


8 WEST 45TH ST. NEW YORK 
To the Trade a Specialty 











725 Fifth Avenue 
New York 
9 Rue de 1’Echelle 
Paris 
x 
e Ancient Paintings 
a Specialty Primitives 
of a Schosls 














In writing to advertisers please mention the AMERICAN ART NEWS 


Old Dutch Masters 










by 
American Artists 


Art Notes and notices of curren 
exhibitions mailed on request . 


66 East Jackson Boulevard 
CHICAGO 
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Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 
Ln | 
27 West 56th Street - New York 











Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 














Bolland Galleries 


(Established 1858) 
American and Foreign Paintings 


500 FIFTH AVENUE, NEW YORK 
N. W. Cer. 42nd St. 

















KELEKIAN 


Objets de Collection 


709 FIFTH AVENUE .- 
2 PLACE VENDOME .- 
38 KASR-EL-NIL .- 


ZN 


Shanghai 


YAMANAKA & CO. 
680 Fifth Avenue 
NEW YORK 


WORKS oF ART 


FROM ——— 








NEW YORK 
- PARIS 
CAIRO 


———_—«, 








London 
Osaka 


Kyote 
Boston 


Peking 























JAPAN AND CHINA 







































